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There is no formula that can limit the 
perfection of a Moller organ. But among 
the materials that assure its surpassing 
beauty of tone and design, the catalyst which 
resolves them all is unquestionably the 
element of artistry, that raises a Moller 
organ from an instrument to a masterpiece. 

It is MOller artistry that creates the 
beautifully hand wrought cabinets, hand- 
crafts the metals, achieves the unerring per- 
fection of voicing. It is MOller artistry that 
custom-designs your MGller organ for you, 
to meet exactly your requirements. It is the 
great artistry of Moller that produces the 
richness, the golden fullness of tone, so 
distinguished and so distinctive that musi- 
cians can recognize the notes of a Moller 
from a hundred others. 

If you are interested in the installation 
of an organ in your church, we shall be 
glad to send you further details and to 
place Moller artistry at your service. 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 





Member: 
The Associated Organ builders of America 
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A Gift to Posterity § 


The music of MAAS Genuine 
Cathedral Chimes is a herald of goodwill 























to all people .. . 
a timeless record of the memory 
of our beloved. 


MAAS Chimes are the result. of 

expert craftsmanship . . . precise design 
use of the finest materials. 

Their cost is no higher, their value 
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MAAS ORGAN COMPANY 


3015 CASITAS AVENUE, DEPT. O 
LOS ANGELES 26, CALIFORNIA 
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The long, trouble-free 





service enjoyed by users © 






of Hillgreen-Lane organs 





is a direct result of the 





painstaking care with which 





they are built by skilled, exper- 





ienced artisans. 
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Pipe Organ 
PARTS AND SUPPLIES 


i] 
For repairing, modernizing and 
enlarging pipe organs 
ie 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 

















ELectric AcTION 


. Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.I., N.Y. Phone: Lynbrook 9-0824 
1104 Carnegie Hall, New York City - Phone: COlumbus 5-9739 














Arkansas Organ Co. 


C. R. & W. J. Cushing 
Organ Builders 
. 


Designers & builders of fine organs for par- 

ticular users. Modernizing, rebuilding, addi- 

tions, tuning and voicing all makes of organs. 
e 


“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 

















ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














PEDAL. COUPLERS 


are not essential to a Pedal organ that has 
a harmonic structure planned to match that 
of the manuals. In this case a coupler may 
be useful in keeping a similar color between 
manuals and pedals. 

The richness of sound that results from 
an independent Pedal is a great factor in 
making organ compositions come alive. 

When playing the usual three manual or- 
gan, experiment with coupling the tone 
from two keyboards for the manual parts, 
leaving the third division to be coupled to 
the pedal. This plan will give an approxi- 
mation of an independent Pedal. 


TheAeolian-Skinner is a 
guality organ. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HarRISON, President 
WituiaM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 



































THE FIRST ESSENTIAL: 


4 
REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Books & Music of 1946 


The following are noted as outstanding works advertised and 
reviewed during the past year. 
BOOKS 

Bach Reader, by David & Mendel; 6x9, 431 pages, illus- 
trated; Norton & Co.; Feb. 28. 

Contemporary American Organ, by Dr. Wm. H. Barnes; 
8x10, 366 pages, 150 illustrations; J. Fischer & Bro., $3.00; 
Sept. 256. 

Harmony at the Keyboard, by Nevins & Lang; 9x12, 48 
pages; Gray, $2.50; May 130, July 190. 

In Every Corner Sing, by Dr. Joseph W. Clokey; 4x6, 86 
pages; Morehouse-Gorham, 50c; Jan. 7, Feb. 30. 

Scales and Arpeggios for Organ, by E. Harold Geer; 9x12, 
62 pages; G. Schirmer, $1.50; May 128. 

Schillinger System of Musical Composition, by Joseph 
Schillinger; C. Fischer, $30.00 for two volumes; May 130. 

SONATAS AND SUITES 

Bush, Adolf: 
April 93. 

Weinberger, Jaromir: Six Religious Preludes; Gray, $1.50; 
Dec. 376. 

Widor: First, Op.13, No.1, Cm, 27 pages, d.; E. B. 
Marks Co., $1.50; July 188. 

ORGAN COLLECTIONS 

Bach, Dupre edition: Vols. 6, 8; Gray, $3.75; Sept. 258, 
Nov. 342, Dec. 368. 

Handel, ar. J. M. Klein: Violin Sonatas Slow Movements; 
Broadcast, $1.00; Dec. 371. 

Karg-Elert: Choral Improvisations, Op. 65-6, 11 pieces, 
34 pages; E. B. Marks Co., $1.50; April 94. 

Kreckel, Philip G.: Modulations, 17 pages; J. Fischer & 
Bro., $1.00; May 128. 

Ecclesiastical Organist, comp. C. Rossini, 106 pages; J. 
Fischer & Bro., $2.00; April 96. 

Familiar Organ Classics, 51 pieces; Broadcast, $2.50; Dec. 
371. 

Free Organ Accompaniments to 100 Hymns, by Dr. T. 
Tertius Noble, 9x12, 92 pages; J. Fischer & Bro., $2.50; July 
190. 

International Organist, Vol. 1, comp. Dr. Robert Leech 
Bedell, 15 pieces, 84 pages; E. B. Marks Co., $1.50; Aug. 
220. 

Master Selection, ed. Dr. Roland Diggle, 9x12, 52 pieces, 
192 pages; Amsco, $1.25; Nov. 343. 

Modern Organ Pieces, 41 pieces; Broadcast, $2.50; Dec. 
371. 

139 Selected Organ Pieces, comp. H. L. Vibbard, 192 
pages; Amsco, $1.25; Nov. 343. 

Organist’s Resource, ar. I. V. Flagler; Presser, $1.00; Nov. 
334. 

Organ Masterpieces, ar. Dr. Robert Leech Bedell, 31 pieces, 
156 pages; Amsco, $1.25; Sept. 254, Nov. 343. 

Organ Music, sel. Dr. Roland Diggle, 86 pieces, 192 
pages; Amsco, $1.25; Nov. 343. 

Organ Pieces, comp. H. L. Vibbard, 53 pieces, 192 pages; 
Amsco, $1.25; Nov. 343. 

Organ Pieces the Whole World Plays, 60 pieces, 252 pages; 
Broadcast, $3.00; Dec. 371. 

Organ Vistas; Presser, $1.50; Sept. 258. 

Organ Voluntaries, Vol. 2, comp. Alexander Schreiner, 
9x12, 77 pieces, 118 pages; J. Fischer & Bro., $2.00; Dec. 
370. 

Selected Organ Solos, sel. Dr. Roland Diggle, 51 pieces, 
192 pages; Amsco, $1.25; Nov. 343. 

Standard Compositions for Organ, sel, Dr. Roland Diggle; 
Amsco, $1.25; Nov. 343. 


Eight Choralpreludes; G. Schirmer, $1.50; 


INTERESTING MUSIC 1947-30-1 

Universal Organ Album, comp. Dr. Roland Diggle, 35 
pieces, 160 pages; Amsco, $1.25; Feb. 32, Nov. 343. 

CANTATAS AND ORATORIOS 

Faure, Gabriel: ‘‘Requiem’”; FitzSimons, $1.25; Jan. 7. 

Sowerby, Dr. Leo: ‘‘Canticle of the Sun’; Gray, $1.50; 
June 162. 

Van Dyke, May: “Song of Christmas,” 27 pages, me.; 
J. Fischer & Bro., 80c; Sept. 252. 

VOCAL COLLECTIONS 

‘Fourteen Classic Anthems,” ar. Wm. A. Goldsworthy, 46 
pages, me., AW3(J); J. Fischer & Bro., 75c; March 60, 66. 

“Sacred Choruses for Women’s Voices,” comp. Hugh Ross, 
25 pieces; G. Schirmer, $1.50; Aug. 221. 

HYMNALS 

“Christian Hymns,” ed. Berry, Errett, Miller, 6x9, 450 
hymns, 543 pages; North River Press, $100. a hundred; Feb. 
50, March 62, Nov. 361. 

“New Church Hymnal,” ed. H. Augustine Smith; Fleming 
H. Revell, $150. a hundred; Oct. 325. 

PHONOGRAPH RECORDS 

Bach: ‘Jesu Thou my Wearied Spirit,” sung by Bethle- 
hem Bach Choir; Victor, Album 1045; June 169. 

Bach: Organ Music, played by E. Power Biggs, Fugues in 
C, Gm, Ein Feste Burg, Passacaglia; Victor, Album 1048, 4 
12” disks; June 162, 169, July 203. 

Dupre: Variations on a Noel, played by E. Power Biggs; 
Victor, 12” disk 11-9329; Dec. 381, 389. 

Gigout, Eugene: Toccata Bm, played by Virgil Fox; Vic- 
tor, 10” disk 10-1208; July 200. 

Mozart: Sonatas for Organ and Orchestra, played by 
Fiedler Sinfonietta and E. Power Biggs; Victor, Album 1019, 
3 12” disks; Feb. 46. 

FAVORITE ORGAN PIECES 
The reviewers’ favorites do not include either transcriptions 
or pieces considered by their composers or publishers no bet- 
ter than required for electrotone use. 

Elmore, Robert: Autumn Song, Fsm, 4p. me.; Galaxy 
75c; April 94. Humoresque, A, 8p. md.; Galaxy, 75c; 
Aug. 220. 

Frazee, Gerald F.: Seraph’s Song, Df, Sp. me.; Presser, 
50c; April 94. 

Maekelberghe, August: De Profundis Clamavi, Am, 12p. 
md.; Gray, $1.25; June 156. 
Wolf,- Dr. William A.: 

Presser, 50c; July 188. 
FAVORITE ANTHEMS 

These reviewers’ favorites do not include arrangements or 

anthems for more than the normal four parts. 

Bales, Richard: ‘‘Lines,” 4p. me.; Gray, 15c; Oct. 306. 

Barnes, Dr. Edward Shippen: “Only be still,” Dm 4p. 
e.; Mission, 12c; Jan. 6. 

Coke-Jephcott, Norman: 


Autumnal Beauty, D, 3p. e.; 


“Surely the Lord is in this 
place,” 8p. o. me.; Gray, 16c; April 92. 

Stone, Louise P.: ‘‘Hear my prayer,” 8p. u. d.; Gray, 16c; 
March 60. 


KEY TO PUBLISHERS 
Because of space limitations which still continue the 
Key will not be published here as in more sane years; it will 
be found on page 4 of both the 1943 and 1942 January 
issues. 
. 


AN ELUCIDATION 

December p.368 reviewed Neville’s “Our Lady of Fatima” 
and wondered where it could be used. . Our thanks to James 
H. Sheehan for this: ‘‘Fatima is a place in Portugal where 
children beheld the apparition of Our Lady. We know that 
Protestants do not pray to the Queen of the Rosary; however 
it is one of the invocations we use in our litany. No doubt in 
Catholic services held in honor of ‘Our Lady of Fatima’ the 
number might be used if the music is appropriate.” 





























SACRED MUSIC 
for the 


Easter Services 


Selections from the catalogs of Wm. A. Pond and Co. 
and Robin Ellis of Ridgefield Park, N. J., recently 
acquired by Carl Fischer, Inc. A complete listing will 
be furnished on request. 


OPEN THE GATES OF THE TEMPLE by Mrs. Joseph F. Knapp 


Solos in G, F, E9, D, C each .60 
Duet: Soprano and Alto, Cello and Piano .60 
Octavo: TTBB, SATB, SA, SSA, SSAA each .20 
Cornet and Piano: Violin and Piano each .50 


THE MAGDALENE by George W. Warren. An Easter Anthem 
Solos: High Voice in D, Medium Low in Bb, 


Medium High in C, Low in Ad .60 
Duets: Soprano and Alto; Tenor and Bass each .60 
Octavo: SA, SSA and SSAA each .25 


CANTATAS 


RESURRECTION AND ASCENSION by Chris. H. H. Booth .60 
THE KING COMETH by Joseph Fletcher .60 
THE SON OF MAN by Harvey B. Gaul .60 
LIGHT AND LIFE by R. M. Stults and Joseph Fletcher .60 


CARL FISCHER. 1c. 
Cooper Square, New York 3 © 119 W. 57th St., New York 19 
Boston . Chicago ° Dallas ° Los Angeles 























NOW IN 21 ARRANGEMENTS 


6 a 


by Albert Hay 


Malotte 


THE SONG (high, medium, lower medium, low) with 


organ or piano accompaniment 50 
FOR CHORUSES Oct. No. 
Mixed—4 pt. S or T Solo (Deis) 8685 18 
Mixed—4 pt. (Deis) 7943 18 
Mixed—3 pt. (Downing) 9264 18 
Women’s—4 pt. 8968 18 
Women’s—3 pt. (Deis) 7987 18 
Women’s — 2 pt. (Downing) 8743 18 
Men’s—4 pt., T Solo (Ducrest) 8208 18 
Men’s — 4 pt. (Deis) 7988 18 
Men’s—4 pt., Latin, T Solo (Ducrest-Weinrich) 
8647 18 
FOR ORGAN (Griswold) .50 
FOR PIANO (Deis) 50 
Easy version (Dews) 50 
FOR PIANO ACCORDION (Galla-Rini) 40 
FOR VIOLIN AND PIANO (Kroll) 50 
FOR CLARINET IN Bb AND PIANO (Lake) 50 
FOR CORNET IN Bb AND PIANO (Lake) 50 
FOR Eb ALTO SAXOPHONE AND PIANO (Lake) 50 
FOR TROMBONE AND PIANO (Lake) 50 
FOR BAND (Lake) 
Standard band 1.50 
Symphonic band 2.50 
FOR ORCHESTRA (Sopkin) 
Small orchestra 1.50 
Full orchestra 2.25 


GSCHIRMs 


New York 17 Brooklyn 17 Cleveland 14 
3 East 43rd St. 275 Livingston St. 43 The Arcade 


Los Angeles 55 
700 West 7th St. 



































- IMPROVED CONSOLE EQUIPMENT 





pistons. For example, 


for every division. 





Any selection of pedal stops can now be set, optionally, on any manual 
piston. If, on any given piston, no pedal stops are set, the operation of 
that piston will not cancel pedal stops already drawn. This system is a 
definite advance over the mere connecting of pedal pistons to manual 


the 1947 Austin three-manual will have 


8 pistons affecting Great stops and intramanual couplers 

8 pistons affecting Swell stops and intramanual couplers 

8 pistons affecting Choir stops and intramanual couplers 

8 pistons affecting entire organ 

6 studs affecting Pedal stops but NOT manual-to-pedal couplers 


Pedal stops can, at will, be- set on manual pistons, as described above. 
Inter-manual couplers are affected by general pistons, only. Cancel bars 















AUSTIN ORGANS, INC. 


(Member, The A iated Org 





- Hartford 1, Conn. 
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THE FIRST ESSENTIAL: INTERESTING MUSIC 


General Service Music 

AG6—William Billings, ed.O.D. 

“I heard a great voice” 
Fm, 4p. u. me. (Birchard, 16c). Text from Revelation. 
This is antiquated music from antiquated America, of interest 
for historical values wherever music is considered seriously ; 
thanks to the publisher for paying attention to earliest 
American writers. 

AT—G. F. BROADHEAD 

“Sing a song of praise” 
A, 10p. s. me. (Ditson-Presser, 18c). Psalm text. First a 
joyous chorus of praise based on attractive materials; then a 
soprano solo of delightful qualities, ‘He watereth the hills” ; 
then quartet section opening in minor key; and finally the 
jubilant praise materials again. An anthem all average choirs 
and congregations will like. 

AL—Margarita MELROSE 

“Go to dark Gethsemane” 
Dm, 6p. u. me. (J. Fischer & Bro., 16c). J.Montgomery 
text. A serious effort to set the Lenten text to music the 
average choir can do effectively, though the experienced 
organist will not likely let any average choir attempt it with- 
out at least occasional support and leadership from the organ ; 
serious in mood with no attempt to write appealing melodies. 

*A5(J)—W. B. Olds 

“Hope thou in God” 
F, 6p. me. (J. Fischer & Bro., 16c). Psalm text. This opens 
with great promise and the simplest of means—the accom- 
paniment stating the music and carrying it along, the voices 
contributing with two two-measure unisons as it moves 
along. Then a melody for juniors, the score says. On page 
4 there’s an attention-commanding sentence, in five-measure 
rhythm, a device that’s most wholesome. And for the rest 
of it the chorus carries along continuously while the juniors 
add ejaculations and ultimately a melody of their own. It’s 
a good anthem, not spectacular but sincere and thoroughly 
worthy. 

A—Carl PARRISH 

“How long wilt Thou forget me” 
G, 18p. u. md. (Witmark, 25c). Psalm 13 text. Here’s a 
new approach to the text, not merely unaccompanied but 
almost acappella as well in style, for thoroughly trained 
choirs and clergymen trained not to fidget if the choir takes 
ten minutes for 4n anthem instead of only two. It’s our 
guess the organist needs muchi greater independence & vision 
than the average, for this anthem wants a great deal more 
interpreting than the score suggests. 

A—Jean PASQUET 

“O God Author of eternal light” 
Bfm, 8p. md. (Edwin H. Morris Co., 15c). Sarum Breviary 
text. Here is an introspective anthem that looks in on itself 
and its text with unusual seriousness, but if entertainment 
values need not be considered by the organist, he will find 
this grand for the particular spot it can fill so well; first 
essential is to find that spot. Its text is a prayer, “Do Thou 
shed forth continual day upon us who watch for Thee.” 
The accompaniment here & there says something for itself. 
For serious choirs. 

A—G. Darlington RICHARDS 

“Here O my Lord” 
G, 8p. s. t. me. (Gray, 16c). H.Bonar text. Opens with a 
beautiful solo for one of the Composer’s boy sopranos, the 
organ not merely supporting but also enriching the melody; 
and then full choir, continuing on appealing music, with 
the organ first remaining silent and then adding some beau- 
tiful music of its own. And thus the anthem moves on to 
make an eloquent piece of church music for competent choirs 
and cultured congregations. This is one of Mr. Richards’ 
finest, with everything to recommend it to discriminating 
organists, 














Octavo 


LENTEN and EASTER 


S.A. 


THE AWAKENING (Easter) 
EASTER CAROL (New) 
HOSANNA (Palm Sunday) 
THE PALMS (Palm Sunday) 
RESURRECTION (Easter) 


Mueller 4076 
McLain 4090 
Granier 4055 

Faure 4050 
McLain 4082 


LIFT UP YOUR HEADS (Palm Sunday) . .Scholin 4500 
THE LORD IS RISEN (Easter) Gounod 564 


THOU HALLOWED MORN OF PRAISE (Easter) 
Means 4504 
S.A.T.B. 


ALLELUIA, CHRIST IS RISEN TODAY (Easter) 
Stickles 977 


AN EASTER HALLELUJAH (Easter)....Wrigley 938 


MOTHER'S DAY 


YOU TAUGHT ME HOW TO PRAY 
S.S.A. Marth 4503 


YOU TAUGHT ME HOW TO PRAY 
S.A.T.B. Marth 984 


GENERAL 


S.S.A. 


MY VOICE SHALT THOU HEAR (New) ..Means 4502 
SURELY HE BORE OUR LANGUOR Lundquist 


S.A.T.B. 


ALONE WITH THEE 872 
BREATHE ON ME, BREATH OF GOD 

Goldsworthy 978 
CANTICLE OF JOY 982 


CHORAL BENEDICTION AND AMEN (New) 
Cronham 995 


Pasquet 994 
Pasquet 979 


FATHER OMNIPOTENT (New) 
FIERCE RAGED THE TEMPEST 


-THE FORTY-EIGHTH PSALM (New) Croker 989 


I WILL LIFT UP MINE EYES (New) 
John Tasker Howard 993 


Goldsworthy 988 
Scholin 980 


LIGHTEN OUR DARKNESS 
THE LORD IS MY LIGHT 


MIZPAH (Benediction Anthem) (New) 
Goldsworthy 992 


O FOR A THOUSAND TONGUES 983 
O GOD AUTHOR OF ETERNAL LIGHT. . Pasquet 990 
PRAYER Alspach 985 
THE PURSUIT (New) Goldsworthy 986 
RESPONSES, NINE (New) 987 
RESPONSES, TWELVE CHORAL Mueller 936 


THUS WENT THE WONDROUS SONG (New) 
Shure 991 


EDWIN H. MORRIS & COMPANY, INC. 


1619 Broadway 
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New York 19, N. Y. 




















‘Tere is no secret 
about the fact that J.C. Deagan, 
Inc. is the world’s largest 
builder of carillons. 

Nor need there be any 
mystery about the reason for 
this supremacy. 

For nearly half a century 
the name Deagan has been 
synonymous with the progress 
and popularization of true bell 
music. The results are written 
in the record: 

Deagan developed the tub- 
ular bell which yields up to 


12. times more volume per 


Please Address 


Department 371, J.C. DEAGAN, INC. 1770 Berteau Avenue, Chicago 13, III. 





pound than old-style bells and 
permits a degree of tuning pre- 
cision that old bells never knew. 

Deagan substituted the pre- 
cision and dependability of 
electrical operation for the hit 
or miss brawn-and-muscle 
method previously employed. 

The Deagan Patented Dam- 
per eliminated the confusion 
of intermingling tones which, 
in earlier years, gave the im- 
pression that the bells were 
“out of tune”. 

Deagan pioneered Auto- 


matic Playing which assures 
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daily service of the carillon 
whether or nota musician is 
present. 

Deagan brought the music 
of carillons to millions by pro- 
viding better carillons at a 
fraction of the cost of old-time 
bells. 

Deagan has served more than 
400 houses of worship rang- 
ing from crossroads churches 
to metropolitan cathedrals. 

That’s why Deagan Caril- 
lons are the most widely used 
carillons in the world. May 


we tell you about them? 






















THE FIRST ESSENTIAL: INTERESTING MUSIC 1947-30-1 


*AM—Schuetky, ar.H.D.McKinney 

“Send forth Thy Spirit” 
Df, 6p. u. me. (J. Fischer & Bro., 16c). English and Latin 
texts. Simple, hymn-like, whole-hearted warm music that 
should sound grandly when done by men’s voices in an unseen 
rear gallery, such as in St. Patrick’s Cathedral, New York. 
Nothing artificial, over-worked, or forced; just a fervent 
expression in understandable music. “O help us feel that 
Thou are ever near.” When congregations can’t see their 
music-makers, they must (and do) listen more intently. 

AW2—lIrene Britton SMITH 

“Fairest Lord Jesus” 
F, 7p. e. (Schirmer, 16c). Ancient hymn text. Opens with 
voices on the theme at octaves, unaccompanied; then accom- 
paniment in a passage of its own; then voices and accom- 
paniment with voices following along with fair independence 
of each other. Musical appeal is sacrificed for the kind of 
parts the Composer elects to provide; an entirely different 
setting of this old text. 

*A—16th Century, ar. Don Malin 

“All glory be to God on high’ 
Af, 10p. e. (Birchard, 18c). Text from 5th century. A 
“Gregorian choral 1527” the score says, though the anthem 
opens in hymn style with true musical interest before moving 
into the development of the musical resources to fit the 
requirements of the text. One section asks for 3-part work 
from both women’s and men’s voices. It’s music of ancient 
flavor that rings true to the requirements of the church. 

*A—16th Century, ar. Carl F. Mueller 

“We come unto our fathers’ God” 
D, 5p. u. me. (Carl Fischer, 15c). T.H.Gill text. “Melody 
of the Unitas Fratrum published in 1566.” First the men 
sing the melody in unison, then the women take it; and then 
all together go on with the development of the theme in 
4-part writing. That surge into the blue as the sopranos 
rather unexpectedly soar above the staff is a thoroughly 
stunning effect. 


Organ Music 


Dr. Robert Leech BEDELL 
In Paradisum 
Gf, 5p. me. (Edition Musicus, 75¢). A dreamy sort of a 
thing, with effects ‘deriving chiefly from harmony, often with 
dissonances that will be torturous or passable in direct pro- 
portion to a player's sense of color in his registration. It 
takes patience not only to get the notes right but the regis- 
trations and moods; this reviewer thinks it may be worth it. 
But at best, it is not music for the public but for the limited 
few. 

Miguel Bernal JIMENEZ 
Prelude & Fugue 
Dm, 6p. md. (J. Fischer & Bro., 60¢). The Prelude opens 
with a good theme, simple, interesting, and musical; but he 
doesn’t know what to do with it, so he lets it play around in 
disconnected fashion with no organization back of it. That 
won't please a musician, but no modern attempts at fugues 
will please anybody who knows what Bach was able to do. 
Anyway music should please its hearers, and this Prelude cer- 
tainly will do it if given a chance. The fugue theme is 
really good, and here the ironbound fugue-form comes to the 
rescue and the movement is more coherent. Actually this 
looks like a modern Prelude & Fugue that is entirely good 
enough to be heard on any recital program—one of the ex- 
ceedingly few such written since John died. 

TOURNEMIRE 
Pastorale 
Dm, 7p. me. (Edition Musicus, 80¢). The Composer puts 
his notes where he wants them and then leaves the matter of 
music entirely up the performer—and the audience’s optim- 
ism. Work hard enough on this and maybe it will come out 
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all right. Not knowing how much work, artistry, registration, 
and good sense will be put into its performance, we're not 
going to predict its success. Or failure. An automobile is a 
delightful thing too; which sometimes leads to sudden death. 


Some Edition-Musicus Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 


Ottorino Respighi 

Prelude on a Chorale of Bach 
By the Italian who gave us Pines of Rome and other first- 
rate orchestral works, this 6-page number is good organ music 
in every sense, not too difficult for the average organist. It 
makes a splendid service prelude, churchly, effective; I like 
it very much. 

Charles Tournemire 

Pastorale 
Smooth-flowing music, not in the ugly vein of his later style. 
On the quiet side with ample opportunity for colorful regis- 
tration and individual musicianship; the player must do more 
than just play the notes. 

John Tasker Howard 

Reverie on a Psalm-Tune 
A delightful little 3-page number subtitled Still Waters; 
good for prelude or offertory; should prove popular. 

Paul de Maleingreau 

Suite on Gregorian Melodies 
An attractive Suite that should be of special interest to Catholic 
organists. The first three movements, Prelude, Offertory, 
Communion, cover five pages and are quite easy; the fourth, 
Toccata, is fairly difficult, not the sort of thing to read at 
sight. First three would be good for prelude, the Toccata 
for postlude. 

Joseph Jongen 

Larghetto Af 

A well-written 6-page number, easy, suitable for a small 
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organ; if played on nice strings & flutes, will be effective. 

Fernand de la Tombelle 

Toccata 
In French style, effective, well worth playing; from an organ 
suite published some years ago but almost unknown here. 
When first published the good Baron wrote me and said he 
thought the Toccata very good. It is 8 pages, on two staffs, 
fairly easy; I am sure you will enjoy playing it. 

Marco Enrico Bossi 

Ave Maria—O ffertoire 
The first is 3 pages, second 5; both are worth playing. This 
melodious writing sounds well on any organ; I have used 
them several times and found them practical for church. 

Quinto Maganini 

Choralprelude on Archdale 
This 3-page piece is interesting because based on the old 
Connecticut tune; Andrew Law, the composer, was a con- 
temporary of Billings and Holden. The Composer found 
the tune in a book published in 1831 in New Haven. 

George F. McKay 

Poeme Pastorale 
Quite charming, in ancient style, it will find many friends. 
Its 5 pages are easy and can be made effective on a small 
organ; by all means take a look at it. 

Dr. Robert Leech Bedell 

In Paradisum 
A 5-page tone picture that will prove only as effective as the 
performer makes it; it is well done, and despite its recitative- 
like character there is a satisfactory sense of coherence and 
inevitability. It is not easy and will need a musician at the 
console. Dr. Bedell is responsible in an editorial capacity 
for most of these numbers; organists owe thanks to Edition 
Musicus for publishing them. (They can be ordered through 
any of the publishers whose names & addresses are to be 
found in these pages.) 
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MARK ANDREWS *Celtic Melody. . . . . .60 


ROBERT LEECH BEDELL *Divertissement (fen style libre) .60 


ROLAND DIGGLE Elegiac Poem . . . . . .60 


RICHARD PURVIS *Carol Rhapsody (Christmas) . .60 


a aa ae eee 


Five Pieces on Gregorian Themes 
Communion (General use) . . .60 
Dies Irae (Advent). . . . .60 


Divinum Mysterium (Christmas) . .60 


Kyrie Eleison (General use). . .60 
Vexilla Regis (Palm Sunday)’ . .60 






Four Carol Preludes 





Greensleeves (Christmas) -60 
Chartres (Epiphany) . . . .60 


Spiritual (Passiontide) . . . .60 
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ALL COMPOSITIONS (EXCEPT THOSE MARKED WITH ASTERISKS) INCLUDE HAMMOND ORGAN REGISTRATION 





JEAN PASQUET i ok ss & es a 
Auvergne . . . . . . .50 
Patapan os we & & Go «2 aD 


ALEC TEMPLETON *Pastorale . . . . . . .60 
Aluilaby . . . . . . .50 


Choral Prelude on “O come, 
Emmanuel" and Postlude on 
“Lo, He comes” (St. Thomas) 
(Advent and General use) . . .60 


KENNETH WALTON 


Choral Prelude on “‘O Saving 
Victim” (St. Vincent) . . . .50 
Easter Fantasia. . . . . .60 
Fantasia on ‘‘Come, Holy Ghost"’ .60 
Festal Time (General use) . 
Prelude on “‘The Coventry Carol” 
Scherzetto 
Song of Sleep . . . . (SO 
Winter Twilight. . . . -. .60 
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ORGAN PIECES, Arranged and Edited by Prof. Harry L. Vibbard. 
ORGAN MUSIC, Arranged and Edited by Dr. Roland Diggle. 
SELECTED ORGAN SOLOS, Arranged and Edited by Dr. Roland Diggle. 
STANDARD COMPOSITIONS FOR ORGAN, Arranged and Edited by Dr. Roland Diggle. 
MASTER SELECTION OF ORGAN COMPOSITIONS, Arranged and Edited by Dr. Roland Diggle. 
UNIVERSAL ORGAN ALBUM, Arranged and Edited by Dr. Roland Diggle. 
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PRICE $1.25 


EVERYBODY’S FAVORITE 


189 SELECTED ORGAN PIECES 


Edited and Arranged by Prof. Harry L. Vibbard 
With Hammond Registration by Virginia C. Thomas 






| One of the greatest books for the organ and Hammond 
| ever compiled — 139 famous selections by such composers 
| as Adam, Bach, Beethoven, Brahms, Chopin, Cowen, 
| Delibes, Dubois, Dvorak, Flotow, Gade, Gluck, Gounod, 
Grieg, Halevy, Handel, Haydn, Lefebure, Massenet, Men- 
delssohn, Merkel, Mozart, Reinecke, Rinck, Rubinstein, 
Schubert, Schumann, Spohr, Tours, Tschaikowsky, Vib- 
bard, Wagner et al. 





ORGAN MASTERPIECES, Arranged and Edited by Dr. Robert L. Bedel 
There are no duplications in the above books . 


Order at your dealer’s or direct from 


«s_| Other Organ Books in the EVERYBODY’S FAVORITE SERIES: 


. PRICE $1.25 Each 


AMSCO MUSIC PUBLISHING COMPANY 


1600 Broadway 


New York 19, N. Y. 




















Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

"for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 
Residents of New York City add 3¢ sales tax. 


ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 

















Contemporary American Organ 


By WM. H. BARNES, Mus. Doc. 


1st Edition 1930 
2nd Edition 1933 
3rd Edition 1937 


Such Popularity Must Be Deserved 


8x10, 366 pages, profusely illus- 


trated, 


cloth-bound. “Amazingly 


comprehensive,” the book gives a 
complete and understandable picture 
of the mechanical side of organ 
building as it is practised today in 
America. The only book in Eng- 
lish since the monumental ART OF 
ORGAN BUILDING by Audsley that 
deals adequately with the mechanics 
of the organ. 


$3.00, Fifth Printing 


6¢ sales-tax to N.Y.C. addresses 


J. FISCHER & BRO. 


119 West 40th St., New York City 


or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 
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MUSIC IN OUR TIME 
A book by Adolfo Salazar, translation Isabel Pope 

6x9. 367 pages. cloth-bound. (W. W. Norton 
& Co., $5.00). “Trends in music since the romantic era,” 
original in Spanish, by “the leading Spanish scholar of our 
day, living at present in Mexico.” There are a few the- 
matic illustrations. Bibliography covers seven pages; in- 
dex of composers and compositions discussed takes fifteen 
pages. The book “traces the sources of contemporary 
music and seeks to discover how that music parallels the 
social and artistic currents of our time.” It begins where 
Wagner stopped and goes into “postromanticism, impres- 
sionism, expressionism, the road toward atonality, Schoen- 
berg and the 12-tone technic, polytonality and other ex- 
perimental procedures, the subdivision of the semitone and 
the renunciation of the tempered system. Every angle of 
contemporary music is closely investigated—theory, technic, 
harmony, and orchestration, the impact of social forces and 
their history, the characteristics of the leading musical per- 
sonalities and the manifestations of national cultures.” 
Which would seem to be an investigation of everything but 
the musical results. “A detailed chapter is devoted to con- 
temporary music in the Americas,” and that’s a splendid 
way of putting it; the Americas are many nations, not just 
one blundering group. ‘Sometimes those are more Ameri- 
can who do not consciously strive to be.” That chapter 
on Americans is one of the best in the book; Mr. Salazar 
is well informed. Aaron Copland, for example, should call 
himself as Stravinsky did, ‘‘a musical engineer’; his music 
is “not best qualified to appeal to the man in the street. 
The music of Copland is the product of a musician for 
other musicians ..... It serves the client who has come 
to solicit in Copland’s factory a certain amount of :music 
for the theater or ballet or radio.” It’s a scholarly book, 
based on surprisingly wide knowledge, a book every man 
with an open mind of his own should read; it deals very 
little with the ultimate purpose of music, confining itself 
to a music-engineer’s point of view, which is splendid for 
the mature musician, dangerous for the little mind that 
believes whatever the other man says. In fact it is this 
very failing that has brought all the present miseries into 
the world; men have followed leadership instead of think- 
ing for themselves. So when you read about these com- 
posers who have tried to make us believe they are_modern, 
use your own head.—T.S.B. 
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we devote this space to thanking them 
for their. enthusiastic support of our 


Orgelectra 


_ We are still maintaining 


immediate delivery 
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FINE 
through and through 


A basic characteristic of 
the Reuter Organ of yester- 
day, today, and tomorrow. 
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Lawrence, Kansas 


























5 Builders of Fine Pipe Organs Exclusively 


In the future 


manufacturers of electrotones and similar types of 


imitation-organs 


will be permitted to use the advertising pages of this 
magazine if they choose so to do 


providing their instrument is not called an unqualified organ but 
an imitation organ, or an electronic organ, or some such similar 
distinguishing name. An organ always has been and always 
will be, so far as the field we serve is concerned, an instrument 
of music producing its tone from wind-blown pipes; the fact 
that ignorant and careless people talk glibly about "reed or- 
gans" or “parlor organs” or "mouth organs" is of no concern 
to these pages, as they are not dedicated to following the 
habits of ignorant people but of intelligent. 

Manufacturers of electrotones, if they desire to use these 
pages, may not in any manner or at any time in the texts of 
their advertising herein refer to "pipe" organs unless they also 
refer with equal humor, if such it can be called, to the string” 


piano. 


—Organ Interests Inc. 
Publishers of THE AMERICAN ORGANIST 
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Schulmerich CARILLONIC BELLS, the climax 
of development in church electronics, surpasses 
by far the limited powers of organ chimes. 
CARILLONIC BELLS not only adds the pure, 
brilliant loveliness of true bell tones to your organ; 
but can also send out full bell harmonies from 
your church tower. 


Through CARILLONIC BELLS, your church 
acquires a voice of incomparable beauty in the 
community, a heart-stirring eloquence, loved and 
identified by all who hear it. Nearly seven hundred 
churches and institutions throughout the nation 
have chosen CARILLONIC BELLS for true clarity 
of tone and musical versatility. And now has come 
an even more gratifying tribute... 


NEW 


COLOR TO ORGAN MUSIC 


The famous Westminster Choir College of 
Princeton, New Jersey has never before pro- 
cided instruction on chimes or belis. Today. 
however, the artistry of CARILLONIC BELLS has 
so impressed this school of sacred music that a 
course in Campanvology has been inaugurated, 
featuring this marcelous instrument in con- 
junction with organ and as a tower instrument. 


To add new color to the music within your church, 
or send forth a melodious reminder of its spiritual 
purpose, or to create a memorial of lasting beauty, 
choose Schulmerich CARILLONIC BELLS. For 
complete particulars, address Dept. AO-11. 


Schulmerich 


ELECTRONICS, INC. 
SELLERSVILLE, PA. 


TARILLONIC BELLS ¢ TOWER MUSIC SYSTEMS » ACOUSTIC CORRECTION UNITS « SOUND DISTRIBUTION SYSTEMS » CHURCH HEARING AIDS 
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ESSENTIAL FOR 


Church and Kecital Programs! 
ORGAN ALBUM 


OF 


MODERN REPERTOIRE 


Edited and Compiled by Robert Leech Bedell 





18 Selections by internationally-known composers. In- 
cludes compositions by Bossi, Buck, Duysens, Guilmant, 
Hollins, Karg-Elert, Lemmens, Loret, Mac Master, 


Planchet, Ravanello, Spencer and Tombelle. 


PRICE $1.00 


Order at your dealer’s or direct from 


Edward Schuberth & Co. Inc. 


11 East 22nd St., New York 10, N. Y. 


























A Superior Work 


# FOR EASTER YR 


THE 
EVERLASTING 
LIGHT 


Cantata for Soli, Chorus, and Organ 
By CLAUDE L. FICHTHORN 


A musicianly work distinctly above the average 
for solo quartet and choir. The composer’s 
rare musical sense and his feeling for the dra- 
matic have produced a distinguished work, in 
which some striking harmonic effects are a 
feature. The solo assignments are for Soprano, 
Tenor, and Baritone, and there are expertly 
devised accompaniments for organ. Time of 


performance, thirty-five minutes. 


Price, 75 cents 


OLIVER DITSON CO. 


Theodore Presser Co., Distributors 


1712 Chestnut Street — Philadelphia 1, Pa. 


Sor in awed udu a 
CANTATAS and ORATORIOS ; 
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The Ordering of Moses . . . . . MIXED 1.25 


Nathaniel Dett 
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The Vision in the Wilderness . . . MIXED 1.00 
Angels in the Garden . . . . CHILDREN .80 


W. A. Goldsworthy 


Annette Mason Ham 


MIXED .80 


so « » ee 2 


(An Easter Mystery Play) 


Howard D. McKinney 
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«ow « = ep 


(A Mystery for Easter) 


R. Deane Shure .. . . . Atonement 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 

Additional. Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 

L—Lent. 

After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
ehned or quartet, quartet 
{preferred or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice oales (or duets etc. if hyphen- 
ated. : 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3 apart writing, etc. 

APBm. s.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. - 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
oto. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 


c—Critique. o—Obituary. 
h—Honors. Tre change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beg nning of another program. 
Services: Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
..Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
rgan. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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THE ROTHWELL STOP-TONGUES 
in one of the two identical consoles of the 1930 rebuild of the organ in the 
Royal Chapel of Windsor Castle where Sir H. Walford Davies was 
organist from 1927 to 1932; in 1934 he was promoted to 
become the ‘Master of the King's Music.’ 
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Two Organists & Consoles, One Organ 


By REGINALD WHITWORTH 


England's most noted author of books dealing with the organ 


a Free Chapel of St. 
George, Within His Castle at Windsor, is the full title, and 
this is a brief account of an afternoon spent there under the 
influence of the charming personality of its organist, the late 
Sir H. Walford Davies. Who has not heard of Sir Walford 
Davies? Millions have listened to his attractive voice over 
the radio, when he made the subject of music live, to the 
learned and unlearned alike, old and young. I was told by 
one of the officials at the Castle that thousands of visitors 
asked to have Sir Walford’s house pointed out to them before 
they would begin an inspection of the historic buildings. 

In the long history of English cathedral music, antiphonal 
singing (decani and cantoris) has been the custom for ages. 
When the opportunity came for rebuilding the organ, after 
the restoration of the famous chapel, which had taken ten 
years to complete, Sir Walford conceived the idea of installing 
two independent consoles so that, to quote him, ‘the anti- 
phonal spirit will combine with the actual antiphonal technic 
in the organloft itself.” Two organists therefore can ac- 
company the service antiphonally, one accompanying the can- 
toris, the other decani throughout. The two consoles are 
exactly alike; one stands on the screen, central west, facing 
east; the other central north, from which the organist can see 
the choir. The organists can see each other. The action is 
completely duplex; every pipe can be played quite inde- 
pendently from either console. Of course the swellboxes 
offer mild complications; one player cannot have the shutters 
of the Swell Organ open while the other has them closed; 
whoever opens them wins. But otherwise the crescendos are 
completely independent in action, and there are indicators 
on each console to show the position of the shutters at all 
times. In like manner the Tremulants have indicators on 
both cansoles; they are operated by reversibles and can be 
put on or off from either console, the indicators functioning 
on both. With these minor exceptions, each organist has 
complete control of the entire instrument and they may use 
it simultaneously or responsively, as desired. 

In the rebuild the organ no longer occupies the center of 
the screen as it did in the days when Sir Walter Parratt pre- 
sided for forty years. It is now divided; one section is on 
the extreme north, the other extreme south of the screen. 

It was to witness the use of the twin consoles that I was 
invited in 1932 to the organloft by Sir Walford; to hear 
evensong accompanied by himself in duet with Malcolm 
Boyle (now organist of Chester Cathedral). A complete and 
reverent understanding prevailed between these two fine mu- 
sicians, who proved their greatness by resisting all tempta- 


Some personal reminiscences of Sir Walford Davies 
and the rebuilt organ in St. George’s Chapel Royal 
of Windsor Castle, London, where two consoles and 
two organists made merry music with one organ and 
one choir, all functioning simultaneously. 


tion for display. The Psalms were sung antiphonally, each 
organist taking turns to accompany his own side of the superb 
boychoir, and giving an imaginative but never obtrusive ac- 
companiment to the words and music. From time to time, 
each would add something spontaneously to the other player’s 
accompaniment. Sometimes a beautiful descant, played on a 
solo register from Sir Walford’s console, would adorn the 
quiet effects Mr. Boyle was producing; or Mr. Boyle would 
weave, as it were, a charming musical tracery around the ac- 
companiments of Sir Walford. These adornments were always 
in perfect taste, never for show. 

No less artistic was their duet accompaniments of the can- 
ticles and anthems. 

When the Chapel was empty of visitors, we continued to 
explore some of the endless possibilities, from the recital point 
of view. After I had tried many of the noble and delightful 


ONE OF THE TWINS 
in ae rebuilt organ in St. George's Chapel Royal, Windsor Castle, London, 
where Sir H. Walford Davies urged the installation of two identical 
consoles for antiphonal decani and cantoris choirs. 
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effects of the organ, Sir Walford said, “Now come along; 
you improvise an organ duet with Malcolm at the other con- 
sole.” I tried to assure him I was not up to that standard of 
performance. He insisted, and such was the charm of his 
personality that I did it, and my effort—well, “it might have 
been worse.” 

The pair of them then did a virtuoso improvisation, during 
which Sir Walford performed an upward glissando on the 
white pedal-keys (with Tuba coupled) to be answered later 
by Mr. Boyle with a downward glissando on the black keys 
from his console. Sir Walford did not lack a sense of humor, 
either in his playing or in his speaking. A visitor once said, 
“This Tuba is surely one of the finest in the world,” but Sir 
Walford replied, “I don’t know; I have not heard all the 
others.” 


THE ROTHWELL STOP-TONGUE 
devised by Frederick Rothwell and first used by him in his 1912 console 
for his rebuild of the 1689 Renatus Harris organ in 
St. James Church, Piccadilly, London. 


The 1930 rebuild is unique in that two builders col- 
laborated—J. W. Walker & Sons, and Frederick Rothwell 


& Sons. The two consoles are Rothwell’s, controlled by his 
patented devices as shown in the illustrations. These stop- 
controls are located over their respective manuals, with the 
Pedal Organ stops triplicated over the lower three manuals 
as the photograph shows. The order of placement, left to 
right: Pedal stops, Pedal couplers, combinations (four and 
cancel for each division), manual couplers, manual stops. 
The sections are separated by narrow dark wood blocks. The 
triplicating of the Pedal stop-controls offers no complications, 
for the three controls for any given stop are permanently 
hitched together in such a way that if one is pushed down 
the other two go down also. These patented Rothwell stops 
can be put on or off with equal ease, owing to the upward 
extensions on the back—shown more clearly in the drawing. 
They can be operated with equal convenience from the key- 
board below or that above. Movement is about 34”. Controls 
for the combinations spring upward automatically, just as 
normal combination pistons do. 

Swell-shutters are operated by a special Rothwell type of 
lever which automatically locks in any position. 

The dual console has proved especially effective in the per- 
formances of Handel’s Concertos. 

St. George’s Chapel, Windsor Castle, was begun in the 
reign of Edward 4 and finished in that of Henry 8; crammed 
with historical interest, it is one of the most ornate and beau- 
tiful buildings in Britain. 

When I confessed to Sir Walford that I had ascended the 
loft a skeptic but descended a convert to the dual console, 
his reply was typical: ‘““Go, and preach the gospel to others.” 

At the foot of the stairs, near the spot where lie the ashes 
of Sir Walter Parratt, is the old console over which Sir Walter 
had so long presided; it has been enclosed in an oak cabinet 
as a fitting memorial to him. 


Cooperation Brings Success 
By MADGE WOODWARD CLAYTON 


Organist of the First Methodist, South Bend, Indiana 


\W/ HEN you try to determine the 
reason for the happy situation in music in our Church you 
face a problem similar to choosing the most important leg 
of the three-legged stool. But I have concluded that this 
pleasant circumstance stems from the Church itself. I refer 
to the Church in two connections: 1. as a group of indi- 
viduals; 2. as an entity which establishes policies, authorizes 
expenditures, and pays the bills. 

A volunteer choir is the tradition here; there has been no 
other form of choir since 1912. Singing in the choir is con- 
sidered in much the same light as being on the staff of the 
Sunday-school or the Church board. Most of the choir mem- 
bers are also church members. Each year we have several ap- 
plicants from outside, and in most cases after a few months 
of singing in the choir, these people join the church. No 
Pressure is used in this respect; it is just a natural sequence. 

We have a membership of fifty in our Senior Choir, with 
nine married couples in the group. The more couples you 
have, the better the attendance. This choir sings each Sunday 


from September through May with a two-hour rehearsal on 


Thursday nights. There are also two young choirs, each with 
its own director: the ’Teen Age group sings every other Sun- 
day, using the church hour on the alternate Sunday for re- 
hearsal ; Eton Choir, boys and girls from nine through twelve, 
sings about once a month. On festal days we use all three 
choirs, and since the younger ones are placed in the side bal- 
conies we get some nice antiphonal effects. 

We have no paid soloists. There are at present a dozen 
people in the choir with excellent voices and considerable 
music training who can handle delightfully all the solo work 


FIRST METHODIST, SOUTH BEND 
It's a 3-31 Moller divided left & right of the console with the organist 
facing the adult choir and the adult choir facing both organist 
and congregation; Madge Woodward Clayton, organist. 
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ST. GEORGE’ 


LONDON, ENG. 
WINDSOR CASTLE 
S CHAPEL ROYAL 


Rebuild by J. W. Walker & Sons and 
Frederick Rothwell & Sons in col- 
laboration, 1930. 

Organist, Sir H. Walford Davies 

Data, Reginald Whitworth 

Borrows only in the Pedal 

V-54. R-58. S-61. B-7. P-3412. 

PEDAL 7”: V-6. R-6. S-13. 

32 VIOLONE 54wm 

16 DIAPASON 42w 

BOURDON 42w 
Lieblichbordun (S) 


Violone 


DULCIANA 42m 
8 Diapason 


Bourdon 


Violone 


Dulciana 


16 TROMBONE 12” 42mr 
OBOE 30mr 
8 Trombone 


GREAT 414”: 


V-15. R-17. S-15. 


16 Diapason 61m 

8 Diapason-1 61m 
Diapason-2 61m 
Diapason-3 61m 
Hohlfloete 61w 
Stopped Flute 61w 
Aeoline 61m 

4 Principal 61m 


Flute h 61m 
2 2/3 Twelfth 61m 
2 Fifteenth 61m 
III Mixture 183m 
16 Trumpet 7”w 61mr 
8 Trumpet 7”w 61mr 
4 Clarion 7”w 61mr 


SWELL 414”: 


V-16. R-18. S-16. 


16 Lieblichbordun 61sw 

8 Diapason-1 61m 
Diapason-2 61m 
Stopped Flute 61w 
Salicional 61m 
Echo Gamba 61m 
Voix Celeste tc 49m 

4 Principal 61m 
Lieblichfloete 61sm 


2 Fifteenth 61m 
Il] Mixture 183m 
16 Fagotto 61mr 
8 Cornopean 7”w 61mr 
Horn h 7”w 61mr 
Oboe 61mr ‘ 
4 Clarion 7”w 61mr 
Tremulant 


CHOIR 314”: 


V-11. R-11. S-11. 


16 Lieblichbordun 61sw 
8 Diapason 61m 
Stopped Flute 61w 
Keraulophone 61m 
Salicional 61m 
Echo Dulciana 61m 
4 Suabe Flute 6low 


Dulcet 61m 

2 Piccolo 61m 

8 Clarinet 61mr 
Orchestral Oboe 61mr 
Tremulant 




























THE ROTHWELL IDEA _ 
as first pictured in these pages shows clearly how the stop-controls appear 
in their proximity to the tips of fingers and thumbs 


SOLO 7”: V-6. R-G6. S-6. 
8 Waldfloete 6low 
Viole d’Orchestre 61m 
4 Concert Flute 6low 
8 Tuba 16”’w 61mr 
Orch. Trumpet 61mr 
Cor Anglais 61mr 

COUPLERS 14: 

Ped.: G. S. C. L (Solo). 
Gt: Ss; C168: L. ; 
Sw.: S-16-8-4. L. 

Ch.: Great Reeds. S. 

Combons 24: PG-8. S-8. C-4. L-4. 
- Crescendos 3: S. C. Solo. 

Reversibles 4: G-P. Full-Organ. 
Swell-Tremulant. Choir-Trémulant. 

Fixed Combinations 3: P. MF. F. 

Gancels' 5S: PG. S. C. L. Tuttt. 

THE CONSOLE 
Readers will note the short-compass 
pedal. Mr. Whitworth has not explain- 
ed how the crescendo-levers work; we 
shall report later on that. The British 
are experts in console photography; we 
therefore can give details. 

Bottom manual is Choir, top Solo. 
The crescendo-indicators are, left to 
right, Swell, Choir, Solo. In the photo, 
two crescendo-pedals are down, the 
third up; left to right: Swell, Choir, 
Solo. 

Left to right, the three pedal levers 
in the upper row are the three reversi- 
bles: G-P, Swell Tremulant, Choir 
Tremulant. The long lower row of 
pedal levers: 4 Swell combons, 4 to 1; 
Tutti Cancel; 3 fixed combinations, P, 
MF, F; Full-Organ Reversible; 4 Great 
combons, 1 to 4. 

Placement of stops, left to right, fol- 
lows T.A.O.’s order, flues first, reeds 
next, each group progressing by pitch 
from 16’ to mixtures; but within any 
one pitch-group the order seems to 
progress from the softest to loudest ir- 


respective of family, though the Dia- 
pasons are kept together. 

Note that the pedal levers are divided 
by quite prominent separation-boards, 
in the same way the manual stops are. 

The stop-groups over the Choir 
manual are: 13 Pedal stops, C-P 
coupler, Choir cancel and 4 combons, 
S-C and Reeds-to-Choir couplers, 11 
Choir stops. The Tremulants are oper- 
ated only by pedal levers. This same 
order prevails throughout. 


DON’T PAD IT 
Two recital programs were rejected from 
T.A.O’s column because the senders tried to 
write a story about the programs instead of 
merely saying who played what, and it was 
impossible to know, after considerable strug- 
gle, whether we finally unearthed the com- 
plete program or only a part of it. 

READERS’ WANTS 
A church in a west-coast Florida town wants 
a year-round organist capable of developing 
the multiple-choir program; privilege of voice 
classes in the church; “‘salary open.’’ Ad- 
dress A.E.L., c/o T.A.O. and give full details 
but do not include sets of programs. 

Books on organ history and construction 
are offered for sale by James C. Andrews, 
Box 565, Sta. A., Champaign, Ill.; list on 
application. 

An organ-maintenance man in Brisbane 
Australia, wants to act as official sales rep- 
resentative for an American manufacturer of 
harmoniums; address T.A.O. 

REGISTRATION BUREAU 
A man known across the nation wants a 
church position in or near Philadelphia; a 
G.I. wants church or college work in or 
near any of our largest cities so he can con- 
tinue private study, and will be content with 
assistant-organist post. A reader sent the 
Bureau information about a good opening in 
the southwest, which was passed along to 
those interested. A college organist has a 
year’s leave of absence and furnished the 
Bureau with all the facts, which in turn 
were passed along to all who had indicated 
an interest in such work. 

LET’S BE DIFFERENT 
“Much writing is so fearfully padded that 
it is unworthy of close attention.’—Wm. 
Feather in Baldwin Sells. 
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South Bend's First Methodist on Easter Sunday 1946 with Teen Age Choir 


we need. There are others who are voice students, not yet 
ready for the more taxing solos, who are getting experience 
in affairs outside the regular church service. I believe the 
interest and pride our congregation feels in hearing our own 
choir members sing, and in following their musical growth, 
far outweighs the advantages offered by professional soloists. 
And of course this policy gives a real incentive to ambitious 
singers to cast their lot with us. We work months ahead 
on difficult solos. One tenor who is now a member of a paid 
quartet came once a week to my home for three months to 
practise ‘Every valley” from “The Messiah.” 

On a December Sunday in 1945 our entire adult choir, 
plus husbands and wives, were guests of our Church at the 
Swedish Choral Club’s presentation of “The Messiah” in 
Orchestral Hall, Chicago. In order to reach Chicago in time 
for the 3:00 o'clock perfomance, we left our Church service 
before the sermon. In a chartered bus we drove the 90 miles 
in comfort and jollity; in Chicago we enjoyed the performance 
from the best seats in the house, and had dinner afterward. 

Any act of appreciation of the choir originates in the music 
committee and is recommended to the Church board, where 
favorable action seems to be the rule. There are six members 
on the music committee, each appointed for a three-year term. 
I have never known such a committee. I can take any kind of 
problem to them and receive considered, intelligent advice. 
They are always on hand but never under foot, and I think 
you know just what I mean. Our minister encourages us in 
every way, not only in comments to me, but also right in the 
service and frequently in the bulletin. He listens to the 
music, I know, for many times he alludes to it in prayer or 
sermon. He plans his sermons weeks ahead so that I can 
unhurriedly fit the music to his subjects. Last year, a week 
before Lent, every service through Easter was planned in de- 
tail. He always has time to discuss choir matters with me. 

Since I have been writing, everything has become clear to 
me. The main spring of our happy situation is cooperation. 
Our choirs are made up of fine responsible people who stick 
by a project once it is started. They are willing to work hard, 
week after week, and get up Sunday mornings regardless of 
what time they went to sleep Saturday night. They are 
pleasant and helpful to me; they are interested in each other; 
the new babies are like nieces and nephews to the whole group. 
But how disheartening it would be if the rest of the Church 
were indifferent or penurious or destructively critical, if we 
had to carry everything for ourselves. How grateful I am 
that such isn’t the case. Witness what happened last De- 
cember at our annual presentation of “The Messiah.” The 
choir worked hard for weeks ahead. As the date drew near, 
the music committee swung into action. They mailed out a 
thousand announcement-cards to people outside our member- 
ship; they arranged newspaper publicity and paid advertising ; 
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in front of left gallery and Eaton Choir in front end of gallery at right 


they attended to every detail of the service outside of the sing- 
ing. The minister personally prepared the program and saw 
to it that there was an especially attractive cut for the cover. 
In the office, the secretary mimeographed sheets bearing words 
of the hymns so that the choir wouldn’t have to carry their 
hymnals along with the scores. When the great day came, 
the audience filled every corner of the church. You can 
imagine how thrilled and inspired the choir were when 
they faced a congregation such as one expects only on Easter. 

"Teen Age Choir uses three-part s-a-b arrangements and 
my assistant, a public school teacher, directs them. Eaton 
Choir sings in unison, with occasional two-part work; their 
director is a young man from our senior choir who has a 
magic touch so far as handling them and keeping their in- 
terest. That is a big point for they are little rascals and re- 
duced two former assistants to something bordering on ner- 
vous collapse. They rehearse Sunday afternoons and sing 
once in every three or four Sundays. 

The members of the senior choir who do solo work are 
generally pupils of outside voice teachers, for I am not a 
voice teacher though I help them with interpretation and 
other points in my field. The Church allows a reasonable 
amount of practise on the organ, left to my discretion, with 
the stipulation that the student make himself helpful to me 
and to the Church program, so I have a class of organ pupils. 
Some sing in the choir, others play for the Sunday school or 
for the lesser extra services. ’ : 

We have but one service a Sunday, excepting on special 
occasions. During the three summer months the choirs are 
released and I use groups of men, groups of women, and 
soloists. Our minister when this story of our music was first 
contemplated was Dr. E. Burns Martin; this is a Methodist 
church, so the clergymen are subject to change every few 
years, and today our minister is Dr. William E. Clark, also a 
fine man and helpful in all our music activities. In our 
Church, the music program is no stepchild. In addition to 
my salary the budget provides extra funds for special needs, 
and no expenditure is — in fact we rarely use all 
that is allowed us in the budget. [The anthems used by Mrs. 
Clayton during the 1945-6 season will be found in the service- 
programs column. }. 


‘Organists | Have Organized’ 
A great lesson for any organist who wants to learn it 

© “My organist is more difficult than any other in 
the American Church. He is never satisfied, the organ isn’t 
adequate, we always need new music, there isn’t ever time 
enough to prepare any piece I want. He never under- 
stands that what the people want is something which can’t 
be forgotten. Gustav Holst may write good music, but 
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the congregation doesn't like it and I confess that his 
compositions never seem to end right. 

‘My organist isn’t cooperative. He thinks that his pre- 
cious choir rehearsal is more important than a parish supper. 
We can’t ever do any really thrilling music because he just 
won't admit that our choir is up to it. He snorts with 
rage when the Knights Templar want ‘Onward Christian 
Soldiers.’ If he likes a hymn he plays it too slowly and too 
softly, if he doesn’t like it he sails through with all stops 
set. He has absolutely no liturgical sense. If we use 
Plainsong he is either too fast or too slow. He has abso- 
lutely no regard for the great liturgical hymns. He doesn’t 
seem to care about words. 

“Any churchman knows that the additional collects after 
the Proper are joined together, but you can always trust 
my organist to come in with an ‘Amen’ at the wrong place. 
When I was instituted I turned to give my blessing at 
the proper place and he crashed in with the next hymn. 
Afterward he seemed annoyed, saying that the blessing 
wasn’t indicated on the program! When I want the notes 
for intonation it’s either a feast or a famine—Tuba or 
Salicional. 

“To continue, my organist is vague—but very vague! 
He seems scatter-brained and disorganized. I carefully in- 
struct him as to how things should go, and then he does 
some silly thing like play a second verse of the National 
Anthem, or add an ‘Amen’ on it. When I’ve had as much 
as I can stand I exert my canonical rights and take over a 
choir rehearsal, or else hold a joint meeting with him and 
the Music Committee—all of which he doesn’t enjoy. After 
one of these he seems a little quieter. Anyway. he’s learn- 
ing.”—The Rev. EDwarp N. WEsT, Canon of Cathedral of 
St. John the Divine, New York, in an address to the A.G.O. 
referring to the organ profession in general and not to the 
Cathedral organist or any other individual. 


Celestial-Organists' Club Meets © 


And is reported by ALEXANDER SCHREINER, Concert Organist : 
Present: J. S. Bach, Cesar Franck, Nicolas 


DeGrigny, Edouard Hanslick, Charles M. Widor. 

Bach: ‘‘Hi there, Cesar; let’s call our meeting to order 
and get over to Betelgeuse; Don Harrison’s grandfather has 
just installed his newest baroque organ, supersonic voicing, 
some new types of atomic mixtures, Septerzes and Sesquial- 
terissimos. That ought to be worthy to hear.” 

Franck: “‘All right, J.S., but don’t try any of my music 
on it. You know it doesn’t sound right on a baroque.” 

DeGrigny: ‘‘Don’t be so fussy, Cesar. I'll go with you 
and try some of my old pieces, if you can stand them.” 

Bach: “You know, Cesar, it seems to me there are different 
designs and kinds of organs, just like there are different 
styles in composition. It strikes me that a complete musician 
ought to like all kinds, each in its suitable place, of course.” 

Hanslick: ‘‘That’s absolutely right. I'll confess I was too 
rough on Wagner in my pre-celestial days when I bedeviled 
him, and thought Brahms the only fish in the sea.” 

Widor: “Yes, Cesar, I was at fault too when my mortal 
ears did not approve of your chromatic slithetings & slidings 
hither & yon. I guess I'll have to confess to a bit of human 
jealousy.” ; 

Bach: ‘Have you boys heard how some of the newer com- 
posers are faring at the hands of the critics for their new, 
snappy dissonances? In the U.S. there has actually been de- 
veloped a fourth ‘B’ among composers. You've all heard of 
Sourbee. He is good, if I know my stuff.” 

Franck: ‘It seems to me the critics are trying to be plenty 
snappy themselves, with their noses turned up first at this and 
then that.” 

Hanslick: “You know very well the critic has got to turn 
out a crisp copy for his readers. Hence he first berates one 
thing or another, and when things get too hot for him he 
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does the opposite, lauding the same stuff to the skies.” 

Franck: ‘‘As I was trying to say a minute ago, this bird 
Digglebee (by the way, he is the fifth ‘B’ among composers) 
is berating everything that’s more dissonant than his own 
writings.” 


DR. DIGGLEBEE 
being serenely nonchalant 
about the whole thing 


ee 


Widor: ‘‘Well, I found several right snarky dissonances in 
his new Fugal Fantasy on Glory Hallelujah. They could 
have been misprints. One never knows.” 

DeGrigny: ‘I remember a few years ago Digglebee was 
quite unmerciful toward anyone who played that sweet little 
Hymn of the Nuns. He called it tripe.” 

Widor: ‘Naturally. That was because the ditty had 
fewer dissonances than his own music.” 


THE BAROQUE 
takes a deal of energy 
but is well worth it 





Bach: ‘Well here we are, arrived safe and sound on 
Betelgeuse. The new baroque is right here. Do you gentle- 
men mind if I try out the seventeenth transcription of my 
Sinfonia?” 

Franck: “Not at all. But when you have finished, I 
would like to try this new organ too. You remember I 
wrote 25 transcriptions of my Panis Angelicus in my time, 
none of which will do for a baroque organ; I have just 
finished my 26th, especially for baroque organ, with solo for 
Cor de Hasenpfeffer, accompanied by Quint, Sub-Tierce and 
Plein-Jeu, and the obbligato for Fabrikpfeife 8’. That ought 
to wow the new angels. It is definitely in the groove,” 


DE GRIGNY 
regains the romantic spirit 
as well as his youth 





“Well now, boys, let us remember that the good 


Bach: 
Lord loves everybody everywhere. It strikes me we ought to 
be ready and willing to see the good in all kinds of organs, 


baroque, or what have you, and all kinds of music. Don’t 


you think so?” 


Hanslick: ‘Well, that is, all things in their proper place 
and time.” 
Bach: ‘‘Yes, Ed, I suppose so.” 






























































































































































































































































































































































































EDITORIAL COMMENTS 








AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








AsCap'll Get You 


How far may an organist go in 
using copyrighted music on his recital programs when he gets 
paid or tickets are sold for it? Most of us believe the sky's 
che limit, but is it? 

Mr. R. Vernon Steele in the Pacific Coast Musician tells of 
a $65.00 fee demanded by AsCap from a “young musician, 
not even a professional,” for the privilege of using copy- 
righted works in a public program and it was then too late 
to change to music not involving fees. Mr. Steele also told 
of a famous vocalist planning to feature a group of songs 
by an AsCap member, but AsCap demanded fees and the ar- 
tist substituted other songs. A lot of music is sold because 
people hear it in public. I’m inclined to believe the com- 
poser and publisher in this song incident would have made 
more money by forgetting the fees and having the songs 
heard. 

This whole business needs more thought than it has had. 
If young musicians and those receiving little or nothing for 
their recitals are forced to pay a fee to publishers and com- 
posers, they'll ignore new music and use publications not re- 
quiring fees. When John Charles Thomas sings a song in 
recital, the sales certainly take a healthy jump. So also when 
Dr. Pedalthumper plays an attractive new piece on one of his 
organ-recital programs. But Mr. Thomas gets a thousand 
dollars for his recital while Dr. Pedalthumper, if we don’t 
watch him too closely, will play the blamed recital for no fee 
at all or even pay a ten-spot tor the privilege (if nobody is 
told about it). It’s manifestly unsound to apply the same 
scale of fees to both Mr. Thomas and Dr. Pedalthumper. 

If an orchestra or the Oratorio Society programs a sym- 
phony or oratorio by a contemporary composer, they may be 
complimenting the’ composer and cultivating his future for 
him; must they pay AsCap a fee in the bargain? An offhand 
guess would answer yes, pay; because compliments don’t pay 
bills and both the composer and the publisher do have a lot 
of bills to pay. In addition it will be highly salutary in these 
days of atrocities masquerading fraudulently under the name 
of modern music if performers are required to pay such 
heavy fees that they will think more seriously about what 
they're offering the public before they rehearse it. 

Then there’s radio. So far as any man has ever been able 
to learn, there is only one aim back of every single radio sta- 
tion the world over and that aim is to make money. Nothing 
else matters. It is probably safe to say that not even one sta- 
tion in all America could continue thirty days if it were not 
allowed to commercialize the property of AsCap. AsCap 
should hit these commercialized vices with the extreme pen- 
alties for performance fees. Nobody in his right mind would 
think of defending radio against AsCap; it’s the other way 
around and we applaud mightily every time AsCap tackles 
that atrocity and saddles a new fee on it. 

But these comments do not consider radio or the Philadel- 
phia Orchestra; we're concerned with what's to happen to 
Miss Soosie and Dr. Pedalthumper, not forgetting also Mr. 
Manuel k’Resser, when they venture forth on a recital for 
which a collection is taken or tickets are sold or the player 
gets paid. If it’s a performance for profit to anyone, it seems 
only fair that the composer and the publisher have a share 
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in those profits along with the performer or the organization 
selling the tickets or grabbing the collection. 

AsCap has been commendably sweet & gentle in its deal- 
ings with churches; churches have never been asked to pay any 
fees to AsCap, though since the Roosevelt newdeal days the 
churches must pay 10% fees to politicians if they buy a new 
organ to help their Sunday services along. If politicians may 
attack religion and get away it, why should not AsCap attack 
also? I do not believe AsCap will, but on the other hand it 
seems necessary once more to point out to churches, especially 
in their united new music venture in Los Angeles, California, 
that if they presume to start that lending-library there'll be 
the devil to pay, we fervently hope. Don’t ever borrow 
music for public performance; buy it. 

The danger, so far as the organist at the moment is con- 
cerned, is merely that the unfair practises of these lending- 
library schemes, cropping up every now & again, will in- 
evitably lead AsCap to retaliate, and if AsCap should fail 
to retaliate in the face of such injustice, then AsCap would 
be a traitor to the composers and publishers it has been or- 
ganized to defend. 


A reader wanted to know where he could 
find stoplists of certain specific practise organs and of other 
such instruments; it was easy. Consult the Annual Index in 
each December issue, Organ Department, Organs by Size; any 
instrument of a small number of pipes is likely to be suitable 
for practise purposes, or for private homes and studios. In 
1945 we had no stoplists smaller than 601 pipes, 11 voices; 
but in 1946 the list shows nine organs of less than ten voices, 
ranging from 298 pipes in the 6-voice smaller to 750 pipes 
in the 9-voice largest. 

Furthermore, the business of unifying or keeping the job 
straight is indicated in this same Organs by Size set; in the 
1946 list of nine organs, three were virtually straight, three 
were liberally unified, and three were but modestly extended 
—not a bad average, is it? 

Incidentally the 1945 pipe-content ran from 601 up to 8756, 
while the 1946 went from 298 to 16,031. 


Again I gave up a Sunday morning and tried 
to find a junior choir that wouldn’t kill the service. The 
search failed. I heard the juniors all right, thanks to an or- 
ganist who for a change did not overaccompany ; but, as al- 
ways, the musical results were disastrous. 

Possibly much depends upon why we hold Sunday morning 
services, why we ask adults to attend and pay the bills. I 
certainly don’t go for a community-sing, or for a social hour 
with my neighbors, or to hear good music or an intelligible 
lecture. In this case the children were from eight to twelve 
years old. They knew their notes, were fairly close to the 
key most of the time, and kept going without too much de- 
pendence on the organ; but musically they were helpless— 
annoyingly so, as have all children’s choirs been in my hear- 
ing experience, with the single exception of that choir or 
older girls whom Mr. George Kemmer has cultivated so ex- 
pertly for years. 

Now don’t write an irate letter and say you don’t agree with 
me; I don’t care whether you do or not, nor do any of our 
readers care who disagree with whom. What we're all in- 
terested in is trying to learn how to make children sing most 






ex =e KR) Ot PFO 








[a Yecooe que srmaane. 


1947-30-1 


acceptably and then where and when to let them sing. If 
anybody can give information on that, come quickly. 

I still hope some day to hear a service in which juniors 
combine with adults in a way that helps the Sunday morning 
service, but I don’t believe I ever will. And all over again 
for the thousandth time I must say that this is not a con- 
demnation of the development of children’s choirs but a 
condemnation only of their use in a Sunday morning church 
service.—T.S.B. 


Dr. David McK. Williams on Leave 


Granted a year's absence from St, Bartholomew's, New York ; 
ecause of increasing difficulty with the 


keeness of hearing, judged by his own exacting requirements, 
the good ear failing to take on the added work of the tired 
ear, Dr. Williams tried to resign but, said Dr. Sargent in his 
Nov. 17, 1946, Rector’s Letter, “The vestry and I feel it 
would be a tragedy that one so gifted and brilliant should 
be thwarted in exercising his genius,” so the Church granted 
him a year’s leave of absence ‘‘with the understanding that 
he explore every means available to overcome this handicap.” 
Dr. Williams selected Harold W. Friedell to take his work 
for the year and Mr. Friedell began Dec. 1, leaving Calvary 
Church for one year. 

I consider Dr. Williams the world’s greatest exponent of 
the beautiful and forceful in Episcopal music and it is not at 
all necessary to hear every other Episcopal church service in 
order to make such a statement. It’s not necessary to be 
bitten by every rattlesnake in order to state without question 
that such an experience is painful. Dr. Williams, over his 
27 years with St. Bartholomew’s, saw the necessity of hav- 
ing two physical assets: first an enormously rich organ, second 
an adult chorus of 60 trained voices, not amateurs or volun- 
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IN PRAISE OF CHORISTERS 
A unique manner of saying something that needs to be said and might well be 
framed for every choirloft in America. Done by Edward C. Hopkins, 
901 Franklin St., Monterey, Calif. The original hangs in the 
choir-room of St. Mary's, Pacific Grove. 
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teers. The organ is unquestionably the largest (but thank 
heaven by no means the loudest) organ in the City. With 
these two essential tools to work with, Dr. Williams finally 
built up a musical frame, for the grand work of Dr. Sargent, 
that was as beautiful & rich as liturgical music could be, and 
sometimes dramatically forceful; but never once in all my 
visits there was it theatrical or in the least unchurchly. 

Will Dr. Williams return? I fervently hope so, but he 
made the mistake of taking on summer-school teaching and 
similarly exhaustive activities in music, and since such an 
artist as Dr. Williams depends more than any other living be- 
ing on that indefinable something we call the spark of in- 
spiration, these added duties—I think—were too much. And 
now, temporarily at least, the music of St. Bartholomew's 
drops back to ordinary excellence. Its superexcellence will 
never return in this generation unless Dr. Williams comes 
back. 

Supreme genius can't be created by the snap of a finger; it 
develops over long years, in Dr. Williams’ instance 27 years. 
How stupid we would be if we thought some other organist, 
even the world’s greatest, could develop such genius too. 
Mr. Friedell’s work in Calvary was among the best in the 
City; he had a fairly adequate organ and a large paid chorus. 
No other man can follow Dr. Williams as logically as he. 

This is my third attempt to put a report of this tragedy into 
words for these pages; it’s shorter than the other two but 
equally unsatisfactory. Some day I shall try to say just what 
that man Williams did in Episcopal music. In the meantime 
we must remember that he, unlike most organists, saw the 
necessity for an enormously large organ and a paid chorus 
of cultivated, not amateur, voices. I most fervently hope he 
stays entirely away from all music for one year, and comes 
back to St. Bartholomew’s in October 1948. This leave of 
absence was announced in our December issue, on page 377, 
the only space left when the news came; Dr. Williams is 
now in the West Indies and we hope safe from all contact 
with music & musicians.—T.S.B. 


Twin-Cities Project 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Ar a recent convention of music 
executives in the University of Minnesota it was my privilege 
to attend a most interesting event as the guest of my good 
friend Arthur Jennings of the University faculty. On this 
particular Saturday evening there was a meeting of the St. 
Paul & Minneapolis Choirmasters Association, a supper meet- 
ing followed by the usual program occasions. 

This is an organization that might well be copied in every 
city. The membership consists of choirmasters and organists, 
with the objective of mutual profit and the improvement of 
church music in general by the exchange of ideas. 

After supper came a short talk by the minister of the church 
and then the group of about sixty men and women adjourned 
to an upstairs room for the customary feature of the Associa- 
tion. Three of the choirmasters had brought enough copies 
of several anthems for all. Each took charge and these an- 
thems were sung in the manner of a regular choir rehearsal. 
Sometimes sections were repeated several times, to work for 
the conductor’s idea of musical effect. Several of the compo- 
sitions were of special interest. In the course of the re- 
hearsal some ten or twelve works were sung, including two 
movements from the Saint-Saens “Christmas Oratorio.” 

The interest and the friendliness of the choirmasters was 
reflected in the efforts displayed in the attempts to sing ac- 
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cording to the wishes of each particular conductor. Arthur 
Jennings, as a potent member of the tenor section, revealed an 
unsuspected talent. The attendance was said to be about av- 
erage, a good percentage of the total membership. 

My impressions of this very pleasant evening have been 
so favorable that church musicians ought to know about this 
project. I would suggest similar methods be used in chapters 
of the A. G. O. (with possible invitations to non-playing 
choirmasters to participate) or in the meetings of similar 
organizations. We need the mutual concern for each other. 
Friendliness is an excellent substitute for rivalry—which is all 
too frequently bitter. It would be hard to imagine any of 
these Twin-Cities choirmasters indulging in the proselyting 
of singers or other unethical practises. 

In a long experience as an organist & choirmaster I have ob- 
served conditions in many cities. Guild chapters are fre- 
quently clearing houses for the interchange of ideas. Meet- 
ings are interesting and profitable in most cases. Other meth- 
ods of regular meetings of the professionals (sometimes ama- 
teurs as well) have proved to be helpful and enjoyable. On 
the other hand, there have been instances where I have wit- 
nessed some rather unpleasant rivalries and incidents. Church 
musicians as a Class are a cooperative group with a sincere 
approach to their tasks. In this new experience there was 
revealed a situation that seemed to be as near the ideal as 
could be imagined. All choirmasters were on an equal 
basis. As far as could be learned in a single visit, not one 
church musician regarded himself as so superior that he would 
not participate. Such cooperation indeed suggests emulation. 
It is a privilege to congratulate Minneapolis and St. Paul and 
to recommend this splendid plan to readers of these pages.— 
R.W.D. 


“TO PRESERVE ORDER AND JUSTICE” 
Written by Robert R. Young, an American industrialist 
A full-page advertisement in the New York Times 

The ake is being misled into believing 
that it ts our labor leaders more than our politicians who are 
responsible for strikes and other layoffs—and for further 
hardships to come. It was the politicians who, for their own 
enrichment, put the power to restrain trade in any one of a 
half-dozen irresponsible hands. The blame should be placed 
on the politicians as well as on Mr. Lewis. They should be 
held in contempt of law along with Mr. Lewis. It was they 
who passed the Wagner Act with full warning of the conse- 
quences. It was they who pressured the Supreme Court into 
unprincipled and Janus-like decisions whereby a labor leader 
cannot be held to be in violation of the anti-trust or other 
laws, though he stops every wheel in the nation. Our poli- 
ticians fiddle and stall while idleness spreads. Every Con- 
gressman has the obligation to insist that Congress now re- 
store to the people the power stolen from them—the power 
under the Constitution to preserve order and justice. There 
is still a Constitution. Those who accept public pay in re- 
turn for their oath to uphold it, must be made to deliver. 
For too long now we have allowed our ever-growing number 
of political servants to ignore their duties and devote their 
energies entirely to their own further political aggrandize- 
ment. The time has come to call it a day. 


PHONOGRAPH RECORDING 
“Christmas Music” Album by the Victor Chorale 
Reviewed by Charles van Bronkhorst 

Victor's Album 1077 contains four 12” disks, 11- 
9313 to 11-9316, $4.85, and brings us the singing of the 
Victor Chorale directed by Robert Shaw. In addition to all 
the old familiar hymns and carols, Mr. Shaw has included a 
good number of extraordinarily beautiful & interesting ones 
from less familiar sources. Among these are William Billings’ 
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vigorous ‘‘Shepherd’s Carol’ (“Methinks I see a manly host 
of angels on the wing’) from his ‘Suffolk Harmony” hymn 
collection of 1786; the breath-taking “Coventry Carol,” tra- 
ditional music from the Pageant of Shearmen and Tailors of 
Coventry, England, 1591; ‘Patapan” (‘‘Willie take your little 
drum”) a gay little French carol of the 17th century; “My 
dancing day,” traditional carol from William Sandy's 1833 
collection of ‘“‘Christmas Carols Ancient and Modern’; the 
beautiful Appalachian folksong, ‘‘I wonder as I wander,” dis- 
covered in 1933 by John Jacob Niles, collector of American 
folksongs; the delightful 17th-century French noel, “Bring a 
torch Jeanette Isabella’; the Russian ‘Carol of the Bells’ by 
Leontovich as arranged by Peter Wilhousky; ‘Go tell it on 
the mountain,” a rousing Negro spiritual arranged by the 
Negro composer, W. J. Work; and the novel & effective 
“Echo Hymn” (“While by my sheep I watched at night’’) 
traditional 17th-century German carol. 

The list of old standbys includes “Joy to the world, It came 
upon a midnight clear, Angels we have heard on high, O 
come O come Emanuel, O little town of Bethlehem, Silent 
night, O come all ye faithful, Away in a manger, God rest 
you merry gentlemen, We three kings, The First Noel, Hark 
the herald angels sing, Deck the halls.” 

All this music is sung unaccompanied and with minute 
attention to every detail of performance, making even the 
simplest and most familiar of these carols expression of new 
beauty and interest. By all means get this album and hear 


for yourself what choral music can sound like. In my opinion 


Mr. Shaw is one of our most promising choral conductors. 








The CHARLES W. McMANIS Conson, 


Organbuilders 
Now planning specifications and taking orders 


1213 Haskell Avenue Kansas City 2, Kansas 














Pius X School of Liturgical Music 


MANHATTANVILLE COLLEGE OF THE SACRED HEART 
133rd Street and Convent Avenue, New York 27, N.Y. 


Spring Term Opens January 28th 


Courses open to both Men and Women 


Gregorian Chant — Gregorian Accompaniment — Choir 
Conducting — Liturgical Singing — Polyphony — Liturgi- 
cal Services — School Music — Theory — Harmony — 


Counterpoint and correlative subjects. Lessons in Organ — 
Piano — Voice. 


Telephone: EDgecomb 4-1500 




















The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders. 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world Four 
issues a year. Subscription $3.10. 





Published in London by Musical Opinion. 


By exchange arrangements remittances may be sert t 
Organ Interests Inc., Richmond Staten Island. New York 
























-30-1 


host 
hymn 
 tra- 
ts of 
little 
“My 
1833 
the 
dis- 


rican 


























1947-30-1 


Wedding Music — on Broadway 


By JOHN GROTH, written by request 
Organist of Broadway Tabernacle Church, New York City 


have played a lot of weddings here and 
have consulted with many a bride; what I have to report is 
not shattering news. I do not find it easy to get away from 
the Lohengrin Bridal Chorus nor the Mendelssohn March. 
People do not feel it is a wedding without these pieces. And 
that goes for a nationally-known serious composer whose 
daughter was married here some time ago; the bride and 
mother, both highly trained musicians, wanted the usual 
thing. 

On Thanksgiving Day I heard of a wedding of musicians 
in Connecticut where a great deal of labor went into the 
arrangement of a potpourri of eight-bar phrases from opera, 
songs, and what-have-you. All good melodies but really 
questionable as a mixture. The compilers of this work and 
its performers are top-flight chamber musicians of this City. 

Hence I have been satisfied to adhere to the following 
schedule: 

Wagner, Lohengrin: Prelude to Act 1 

Meistersinger: Prize Song 
Lohengrin: Bridal Chorus 

Mendelssohn, Wedding March (for postlude) 

I know that many people are continually trying to replace the 
old standbys; success to them when they succeed. But of 
course they are under obligation to produce superior results. 
American composers are particularly reprehensible in trying 
to push standard works into the background, to make way 
for their less virile efforts. I wish we had a composer or two 
who knew as much about writing a melody as Gounod or 
Verdi or even Saint-Saens. 

{Mr. Groth’s church is on Broadway at 56th Street, with 
a comparatively recent Aeolian-Skinner organ and a tradi- 
tional esteem that entitles it to hold its nose quite high. That 
such wedding music is required in such a place indeed calls 
for an organist with stamina enough to do his duty and play 
it when they're asking for it and paying for it. Broadway 
Tabernacle, where once Walter C. Gale made music, is equally 
fortunate in its present organist; he too knows why churches 
employ organists.—T.S.B.} . 


COUNTERPOINT 
A book by J. Frederick Bridge 

5x8. 90 pages. paper-bound. (Gray, $1.00). A 
presumably new printing of the old work that begins with 
the simplest and carries on to the more complicated, in the 
strict manner of the oldtimers before harmony had run wild 
and turned pleasant sounds into unpleasant noises. A good 
book for self-help. 


DOUBLE COUNTERPOINT AND CANON 
A book by J. Frederick Bridge 

5x8. 127 pages. paper-bound. (Gray, $1.50). An- 
other reissue of an old standard work; the Author's introduc- 
tion is dated 1881. The strict sanity of the oldtimers is still 
wholesome. True, they were the horse & buggy days—and 
one whale of a lot more honest than 1946 new-dealism & 
laborunionism & modernism. What is modernism? A brave 
attempt to be a darned idiot without being publicly known as 
such. Some have done it successfully. But old Bridge would 
not be fooled by them. Those oldtimers knew how to write 
music; the only difficulty was that they had no music in their 
souls to write. It is hardly likely that such men as Messrs. 
Edmundson & Elmore, to mention but two, would be turned 
into dry sticks by reading Mr. Bridge on counterpoint, be- 
cause they do have something to say; let the student beware: 
merely because, with the help of these books, he can write 
music, is not the least reason for his doing it and sending 
the results to the H. W. Gray Co. in fond expectations. But 
let’s get away from insanity and turn back to the texture funda- 
mentals of this book before we all become complete com- 
munists. 
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series, we have chosen to feature the im- 
pressive Wicks Organ of St. Anthony's 
Church in St. Louis as a noteworthy ex- 


ample of fine organ building. 


This instrument, a 3 manual, 50 rank 
installation, embodies the latest develop- 
ments of excellence always found in a 
Wicks Organ . . . developments based on 
thirty-eight years of continuously success- 
ful organ building for distinguished organ 
virtuosos, exacting church committees, and 
residence installations. 


Wick’s engineers will be delighted to assist in your 
specification problems if desired. 
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| The finest organs in America have been built and are 


to be built by organ builders who regularly advertise in T.A.O. 


—check them over in your own mind and see that it’s true. 
| The finest new organ literature by American composers 
is being published or has been published by publishers whose 

advertisements are appearing in T.A.O.—check that too. 
| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

| The finest conservatories in America for organists are 

using the advertising pages of T.A.O. Look for yourself. | 
{| A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.O. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
more in the organ-world than in seeing their own names in print? 


Is your product right? 
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@. SERVICE 
Hii! PROGRAMS 
Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
MADGE WOODWARD CLAYTON 
First Methodist, South Bend 
Anthems of Last Season 
Christmas and Easter selections are omitted; 
anthems done by Eaton and Teen Age choirs 
are marked E and T. 
Bach, Come together let us sing (E) 
God my Father 
Jesu Joy of man’s desiring 
No blade of grass (T) 
O Savior sweet (T) 
Bennett, God is a Spirit (T) 
Buck, Festival Te Deum 
Christiansen, Dayspring of eternity 
Lo how a rose 
The New Song 
Davies, God be in my head (T) 
Des Voignes, Lord’s Prayer 
Dett, Listen to the lambs (T) 
Dvorak, Blessed Jesu 
Farrant, Lord for Thy tender 
Franck, O Lord most holy 
Goss, Savior of the world 
Gounod, Praise ye the Father (T) 
Send out Thy Light 


Handel, O Thou that bringest 
Surely He hath borne 
Harker, O turn ye 
Hawley, Come unto Him 
Kalinnikof, Lamb of God 
Macfarlane, Ho everyone 
Open our eyes 
Mendelssohn, Thanks be to God 
Mozart, Laudate Dominum 
Tchaikovsky, Hymn to Virgin 
Tkach, To Thee we sing 
Tschesnokoff, Salvation is created 
Wihtol, My God and I 


DR. C. HAROLD EINECKE 
*Pilgrim Congregational, St. Louis 
November Morning Services 
*Bohn, Our Father Which Art 
Bach, Come Blessed Rest 
Calver, Pilgrims Improvisation 
Souls of the righteous, Noble 
*Coke-Jephcott, Variations & Toccata 
Holy God Who madest me, Robson 
Turn back O man, Holst 
*Bach, Think Upon the Loving God 
Karg-Elert, Invocation; Legend 
Prayer, Kountz 
All Thy works praise, Garden 
*Praetorius, Bless the Lord 
Bach, Now Thank We All 
Fisk, Netherlands Prelude 
We plough the fields, Scholin 
Now thank we all, Mueller 
Each Sunday there is an Early Service at 
9:30; main service is at 11:00; on two Sun- 
days there was Evensong at 6:00; and one 
Sunday an Hour of Organ Music at 4:30. 
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Hear at Least One Great 
Organist Each Year 





O HEAR a great artist is a privilege, 
accorded to only a few—sometimes only 
once in a lifetime. What would you give 
to have heard Bach, to have seen him 
play, to have studied his technic as he sat 
at the organ? Great artists are few and 
far between. They are individualistic; 
their work is not duplicated by another. 
They cannot be imitated or duplicated; 
they are themselves, alone. To have 
heard them, even once, is to have stored 
up in one’s memory a ¢reasure of great || 
price. Great organists can play only a few 
recitals each season; no two programs are 
ever played exactly alike; their environ- 
ment is never the same. So when oppor- 
tunity and conditions make it possible for 
you to hear a great artist, don’t neglect 
the opportunity. 


Have him, see him, hear him, Now! 


You may never have another chance! 


—Fay LEONE FAUROTE 
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RICHARD T. GORE 
*Westminster Presbyterian, Wooster 
Some October-November Services 
*Frescobaldi, Toccata for Elevation 
Deck thyself my soul, Bach 
Ave verum corpus, Byrd 
off. Bach, Deck Thyself My Soul 
* Franck, Cantabile 
Cherubic Hymn, Gretchaninoff 
off. Tournemire, Offertory 
*Bach, Fugue Ef 
O God Thou faithful, Bach 
Sing unto the Lord, Purcell 
off. Bach, Come Holy Spirit 
*Karg-Elert, Waters of Babylon 
See how the righteous, Ingegneri 
Psalm 86, Holst 
off. Karg-Elert, From Depths of Woe 
Let us now praise, Williams 
HARRY H. HUBER 
*First Methodist, Hutchinson 
November Services 
*Biggs, Converse Prelude 
off. Wesley, Air F 
God is a Spirit, Bennett 
** Pease, Solace 
off. Offenbach, Barcarolle 
Jesus Savior pilot me, Schnecker 
*Guiimant, Meditation Priere 
off. Guilmant, Allegretto Tranquillo 
Lo a voice to heaven, Bortniansky 
**Groton, Kaleidoscopic Hymnal 
off. Tchaikovsky, Sym.5: Andante 
w. Lead me Lord, Wesley 
Lord is my Shepherd, Macfarren 
*Scarmolin, Preludio Religioso 
off. Karg-Elert, Sunrise 
O send Thy Light, Balakireff 
**Harris, Canzone 
off. Wagner, Evening Star Song 
Like as the hart, Pears 
*Sanford, God of Abraham Praise 
q. My task, Ashford 
I will magnify Thee, Churchill 
Hark my soul, Stults 


.**Rogérs, Prelude on Dix 


Batiste, Song of Hope 

Wagner, Pilgrims Chorus 

off. Diggle, Song of Good Shepherd 
Praise the Lord, Gaul 


“j. Song of Thanksgiving, Baines 


j. Praise ye the Lord, Adams 

Great is the Lord, Diggle 

Sing aloud unto God, Peace 
Junior and Intermediate choirs sang in 

2-part, Highschool in 4-part; Junior choir 

numbers 30, ages 8 to 12; Intermediate, 25, 

junior-high ages; Highschool, 30; Adult, 38. 

All four choirs sing at morning services. 

Organ is a 2-30 Reuter, installed in 1938; 

prelude is a 15-minute period of organ music. 

Services close with a hymn played on the 

Chimes. Organ and choirs occupy the chancel. 
DR. D. DEANE HUTCHISON 
*First Methodist, Peoria 
November Services 

*Mendelssohn, Son.2: Grave; Adagio 

I waited for the Lord, Mendelssohn 

Mendelssohn, Son.2: Allegro 

*Thompson, To American Soldier 

Recessional, De Koven 

Seek ye the Lord, Roberts 

Gaul, Chant for Dead Heroes 

*Pierne, Toccata 

War's hateful cry, Cadman 

I will magnify Thee, Rogers 

Tournemire, Toccata 
Complete Morning Service 
Silent Meditation. 

Karg-Elert, Now Thank We All 
Processional, Introit, Silent Prayer, Collect 
for Spirit of Worship, Choral Amen, Choral 
Response. 

Prayer of thanksgiving, ar.Kremser 
Gloria Tibi, Psalter, Gloria Patri, Scrip- 
ture, Sacrament of Silence, Prayer, Lord’s 
Prayer, Choral Response, Hymn, Offering. 

Te Deum, Buck 

Presentation of Offering, Choral Response, 
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Hymn, Sermon, Prayer, Benediction, Seven- 
fold Amen, Moments of Silence. 
Karg-Elert, I Thank Thee Dear Lord 
AUGUST MAEKELBERGHE 
Church of Messiah, Detroit 
December Services 
*Handel, Concerto 10 
Service, Oldroyd (sans Gloria) 
And the glory, Handel 
*Bach, Prelude & Fugue Bm 
Service, Marbeck (sans Gloria) 
O thou that tellest, Handel 
*Vivaldi, Concerto Gm 
Springs in the desert, Jennings 
*Franck, Prelude-Fugue-Variation 
De Castre’s Prayer, Terry 
O praise the Name, Tchaikovsky 
*Bach, Concerto G 
Service, Thiman 
Ring out wild bells, Fletcher 
The organ music played during communion 
at five services: An improvisation on a theme 
submitted by a member of the congregation: 
Peeters’ Aria; Vierne’s Legende; Debussy’s 
String Quartet slow movement, Sowerby’s 
Meditation, and an improvisation; Bach’s The 
Old Year Hath Passed, and I call Unto Thee. 
DR. ALEXANDER McCURDY 
*Three Presbyterians, Philadelphia 
November Services 
*Bach, Hark a Voice Saith 
Ah how fleeting, Bach 
God is my Shepherd, Dvorak 
Holy holy holy, Gounod 
**Mozart’s “Requiem” 
**Souls of the righteous, Noble 
Hark my soul, Shelley 
*Whitney, Aberystwyth 
Come Lord and rule, Thiman 
Father Omnipotent, German 
**off. Purvis, Greensleeves 
Purvis’ “Mass of St. Nicholas” 
**Praise ye the Lord, Randegger 
Earth does not hold, Thiman 
*Mendelssohn, Son.6: Andante 
Now let every tongue, Bach 
Gloria in excelsis, Purvis 
**Franck’s “Mass” in A 
**Hail gladdening Light, Martin 
t. If with all your hearts, Mendelssohn 
*Karg-Elert, Now Thank We All our God 
Holy holy holy, Franck 
List to the lark, Dickinson 
**Mendelssohn’s “Hymn of Praise” 
**Evening Hymn, Gardiner 
Beautiful Savior, Christiansen 
Dr. McCurdy has three services each Sun- 
day, at 11:00 in the Second Presbyterian, at 
4:30 in the First Presbyterian, and at 8:00 
in Chambers-Wylie Memorial Presbyterian. 
Soloists and chorus sing at the first two, with 
strings and other supplemental instruments 
at 4:30; chorus of 58 (15s. 17c. 12t. 14b.); 
organ & choir are in the “west gallery” in 
the First and Second Churches, “‘east gallery’’ 
in Chambers-Wylie. Second Presbyterian or- 
gan is a 4-61 Austin installed in 1927; First 
is a 4-73 Casavant, 1926; Chambers-Wylie 
is a 3-55 Haskill installed in 1900 above the 
pulpit. This is not a case of Dr. McCurdy’s 
holding three positions but rather a union 
of three congregations using but one staff of 
clergymen and musicians, yet retaining their 
own buildings—which would seem to be that 
something new under the sun. 
DR DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
November Services 
**Service, Tompkins 
Souls of the righteous, Foster 
*Service, Beach 
How blest are they, Tchaikovsky 
** Magnificat, Purvis 
Requiem excerpts, Mozart 
Purcell, Bell Symphony 
*Benedictus es, Jubilate, Williams 
All ye servants, Elmore 
**Magnificat F, Smart 
Thee Lord before the close, Gardiner 
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WHY NOT TODAY? 
“A piping little thing,” said Charles W. 
McManis of this “replica of an ancient con- 


vent Positiv.” 
Song of Destiny, Brahms 
Langlais, Hymn of Joy 
*Te Deum G, R. V. Williams 
What are these, Gray 
*%* Magnificat, Beach 
Radiant morn, Woodward 
Bach’s “‘God’s Time is Best’ 
Dallier, Electa ut Sol 
*Benedictus es, De Coster 
Lord Thou has been, Blair 
**Magnificat D, Bairstow 
Requiem selections, Brahms 
Franck, Fantasie A 
These were the last services by Dr. Wil- 
liams prior to his year’s leave of absence. 
GORDON E. YOUNG 
*First Presbyterian, Lancaster 
November Services 
*Faulkes, Ein Feste Burg 
Sanctus, Lutkin 
Battle hymn of republic, ar.Waring 
Widor, 4: Finale 
This was a special Restoration Sunday and 
the Fred Waring arrangement, ‘‘very effect- 
ive,’ was done by request. 
*Weaver, Bell Benedictus 
Bless the Lord, Ivanov 
Franck, Piece Heroique 
“The highschool chapel choir is singing the 
service this morning, taking the place of the 
regular chancel choir. One service a month 
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is being set aside for the appearance of one 
of our choirs so that our young people may 
have the opportunity of musical expression.” 
*Mendelssohn, Cantabile 
Let Thy Holy Presence, Tschesnokoff 
Vierne, Divertisement 
**Widor, 6: Allegro 
Let all things now living, Welsh 
Jesu priceless Treasure, Bach 
Bless thou the Lord, Ivanov 
Praise to the Lord, ar.Whitehead 
What of the night, Thompson 
Hospodee Pomeelooy, Lvovsky 
Battle hymn of republic, ar.Waring 
Vierne, 1: Finale 
*Bingham, Fantasy 
Send out Thy Light, Gounod 
Guilmant, Grand Choeur 

Five choirs participated in the special mu- 
sicale: Cherub Choir, 25 soprano voices, 
grades 1, 2, 3; Intermediate, 30 mixed voices; 
Junior High, 20 girls; Highschool, 40, 
mixed; Chancel, 50 adults. It will be re- 
membered that Mr. Young’s church is now 
in the process of getting its new organ. 


REGISTRATION BUREAU 
December activities included two vacancies, 
one at $50. monthly, the other at from $100. 
to $200. monthly depending upon the ability 
of the applicant. Readers learning of vacan- 
cies will confer a favor on deserving mem- 
bers of the profession if they notify the 
Bureau. 

FARNAM’S OLD CHURCH 
celebrated its 100th anniversary in December 
1946 and advertised its vocal soloists’ names, 
including “Met. Opera” tags on two; it ad- 
vertised also the harpist’s name and the min- 
ister’s. But not the organist’s. It’s Lynnwood 
Farnam’s old Church of the Holy Communion, 
New York. 

ATTA BOY & GIRL! 
“Mr. & Mrs. Lauren B. Sykes present Marcel 
Dupre in the Municipal Auditorium of Port- 
land, Oregon, Dec. 1, 1946,” said the heading 
of the program printed to announce the re- 
cital. And Mr. Dupre included two American 
works on his program: Bigg’s Star of Hope, 
Marriott’s Moonlight on the Lake. Mr. & 
Mrs. Sykes enlisted the support of 37 “‘local 
organists assisting in sponsorship of the 
Dupre concert.” April 27 Mr. Sykes’ choir 
presents Virgil Fox in recital in Portland. 

M. SEARLE WRIGHT 
wrote a “Communion Service’ for his own 
mixed chorus of the Chapel of the Incar- 
nation, New York, to which he was appointed 
in 1944, and gave a first performance there 
Dec. 8, the Vicar making glowing mention 
of it in his announcements. 

ENCOURAGING JUNIORS 
“In last Sunday’s appearance of the Children’s 
Choir the gold choir-cross was worn by 
Marilyn Layman and the silver choir-cross by 
Sheila Pugh. These were worn in recognition 
of outstanding achievements,” said a note on 
the Nov. 17, 1946, calendar of First Con- 
gregational, Columbus, Ohio, Donald D. 
Kettring organist. 

GENEROUS CLERGYMEN 
A Brooklyn, New York, clergyman used an 
8” advertisement in the Times to announce 
the services of three December Sundays; 
special music was mentioned three times, 
the minister's own name four times, and the 
organist’s*name not even once. 

A 5-VOICE POSITIV 

Stoplist of the Positiv pictured on this page: 
8’Gedeckt tc, 4’Flute, 2’Principal, 1’ Octave, 
and Cymbal 14’ and 2’. Keyboard is on the 
back. Presumably this is one of the Positivs 
Mr. McManis found in the factory of Hans 
Steinmeyer in Germany; it duplicates an 
ancient Positiv found in a convent. Could 
not such miniatures be built even today to 
meet the needs of small churches whosé music 
must otherwise be ruined by electrotones or 
pianos? 
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aun i, Unless a program has special 
— ~~- =~ character as elsewhere defined 
it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 





Grand Rapids: Fountain Street Baptist pre- 
sents “The Parables, a program for dancers, 
verse choir, singers, and organ,” Jan. 19, 
at 4:30. 

New York: Vernon de Tar organ recital, 
Jan. 15, 8:30. 

Do.: Everett Titcomb lecture on Liturgical 
Considerations for Organists, Christ Church, 
Park Ave. at 60th St., Jan. 20, 8:30. 

Philadelphia: Claribel Thomson recital, 
First Baptist, Jan. 19, 8:00. 

Seattle: Alexander Schreiner recital, Uni- 
versity of Washington, Jan. 25, 8:30. 

Wilmington, Del.: J. Harrison Walker's 
choir gives ‘Feast of Light’ service, Jan. 
12, 7:30. 

Feb. 27 to March 2: M.T.N.A. holds an- 
nual convention in St. Louis. 

WALTER BLODGETT 

Museum of Art, Cleveland 

Jan. 8, 3:15 
Bach, Prelude & Fugue Bm 

Four Choralpreludes 

Fantasia G 

Sonata 2 

Franck, Chorale 2 

Jan. 12, 19, 26, 5:15 
Frescobaldi, Toccata & Fugue Gm 
Grace, University Reverie 
Franck, Chorale E 

JAMES S. CONSTANTINE 

St. Paul’s Church, Charlottesville 

Jan. 12, 3:00, All-American 
Matthews, Toccata Gm 
Foote, Cantilena G, Op. 71-1 
Miller, Scherzo Symphonique 
Andrews, Wintertime; From Mountainside; 

Sunset Shadows. 

Clokey’s Mountain Sketches: 
Jagged Peaks; Wind in Pines; 
Canyon Walls. 
Jepson, Masquerade 
Bingham’s Harmonies of Florence 
Thomson, Pastorale on Plainsong 
Sowerby, Rejoice Ye Pure in Heart 

“I must confess I rather like this program,” 
says Mr. Constantine; so does T.A.O. “Why 
isn’t the Foote played more? It seems to me 
every bit as subtly wrought as the Bach Air 
in D. The fourth composer is of course in 
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homage to my teacher. The Jepson was on 
my senior recital in Oberlin back in 1925; 
haven’t done it since; it isn’t easy. I have a 
particular affection for the Bingham suite, es- 
pecially the Twilight at Fiesole, for I first 
climbed the hill to Fiesole on a hot Sunday 
in August 1935; a thundershower made me 
seek shelter on the way to the Belvedere; the 
valley of the Arno was filled with shifting 
lights and shadows; and from the Church of 
S. Francesco, when I got to the top of the 
hill, the monks were chanting evensong. 
Maybe the Thomson will curl the hair of 
some of the oldfolks but it is capable of 
lovely colors on my organ. I still think the 
Sowerby Rejoice is one of the best things 
he’s done.” ° 

RICHARD ELLSASSER 

Jordon Hall, Boston 

Jan. 14, 8:15, paid-admission 

“Program subject to change” 

Purcell, Trumpet Tune D 
Dandrieu, Fifer 

Purcell, Trumpet Tune Bf 
Bach’s Concerto 4 

Sonata 2: Largo 

Toccata-Adagio-Fugue C 
Guilmant’s Sonata 1 
Ellsasser, Gay Night; Encounter and De- 

lusion; Memories of Hope; Icarus. 

The first three of his own numbers are 
transcribed from his Greenwich Village Bal- 
let. Program ends with an improvisation. 

EDWIN ARTHUR KRAFT 

Lake Erie College, Painesville 

Jan. 10, 8:15 = 
Reger, Three Choralpreludes 
Beethoven, Minuet 
Bach, Prelude & Fugue Am 
Mozart, Romanza 
Bonnet, Intermezzo 
Cole, Rhapsody 
Bossi, Scherzo 
Guilmant, Son.5: Allegro Appassionato 
McKinley, Cantilene 
Tombelle, Toccata 

CLAUDE L. MURPHREE 

University of Florida, Gainesville 

Jan. 12, 4:00, French Program 
Bonnet, Caprice Heroique; Romance. 
Widor’s Sixth 
Loret, Canzone 
Commette, Scherzo C 
Franck, Chorale E 
Tournemire, Andantino 
Mulet, Thou Are the Rock 

Jan. 26: All-Franck, 4:00 
Grande Piece Symphonique 
Three Chorales 

EDOUARD NIES-BERGER 

Fifth Ave. Presb., New York 

Jan. 14, 8:30, All-Franck 
Chorales Bm and Am 
Grande Piece . 

Cantabile; Pastorale; Finale Bf. 

Program given to honor Dr. Albert 
Schweitzer on his 72nd birthday; offering 
will be taken for the benefit of Dr. Schweit- 
zer’s work in Africa, through the Albert 
Schweitzer Fellowship in America. Mr. Nies- 
Berger knew Dr. Schweitzer in his youth and 
for a time played the organ in St. Nicolai 
Church ‘in Strasbourg while Dr. Schweitzer 
was its pastor. This will be the seventh 
recital Mr. Nies-Berger has given for the 
— of Dr. Schweitzer’s hospital work in 

rica. 


PLEASE STOP 
using staples to permanently fasten together 
any kind of letters or documents sent to 
T.A.O. Every last one of them must be care- 
fully removed before work can be done on 
such documents. Use removable clips, if you 
can’t resist the urge to believe the recipient 
of your materials is a careless person. But 
T.A.O. prides itself on not being careless, so 
forget all about these pestiferous clips. 
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A BRIGHT IDEA 
An organist wanted more choir boys, so 
where did he put the newspaper want-adv.? 
He put it into the Female Help Wanted 
section, headed it, ‘Mothers, Can your boy 
sing?” and it worked wonders.—Henry W. 
Elliot, reporting. 

HOW TO ADVERTISE 
Make advs. simple, easy to read; 
Use adequate space; 
Use a picture if possible; 
Give product information; 
List advantages to user; 
Describe unique features. Such are some of 
the suggestions of the New York Telephone 


Co. 

CAN YOU ANSWER 
“Why should any labor union or any labor 
leader be permitted to compel an employer 
to hire unnecessary employees ?’’—National 
Small Business Men’s Association Inc. 


WAR IS NOT OVER YET 
This time it’s undeclared civil war 
American citizenry cooperated mag- 
nificently to defeat France, Germany, Italy, 
Japan, but they are cooperating not at ali 
in the fight raised by Washington com- 
munism against American freedom. Organ- 
builders are allowed to build organs, oh yes; 
but out of what? The Washington commu- 
nists know tin is needed, so the American 
organbuilder is not permitted to buy tin. As 
easy as that. As easy as stuffing the supreme 
court with members totally converted to 
Rooseveltism, and never mind their oath on 
the Holy Bible that they'd support—no not 
Rooseveltism and Newdealism and commu- 
nism, but the Constitution of the United 
States. Well, anyway, here’s bad paper fo1 
you again; the same old cheap stuff and we’re 
darned glad we can get even that. Here 
again are fewer pages than should be printed ; 
but we're darned glad we’ve money enough 
to finance even those few. Don’t, please, be 
idiot enough to say now that the war is over, 
T.A.O. can come back again, snap, just like 
that, to its one-time 64 pages a month; life 
is hard enough without being unnecessarily 
reminded of the war decency in America is 
rapidly losing to Washington communism. 
Don’t believe it? A democrat murdered a re- 
publican in New York City on election day 
and the dear democrat is still at liberty; in 
fact Machine Politics hasn’t even found the 
dear democrat. It never will. Anyway, here’s 
bad paper; take it and like it. If you don't 
happen to like it, write to every confounded 
politician whose salary you help pay in 
Washington, in your state capitol, in your 
city-hall.—T.S.B. 


Louis F. Mohr 
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“No nation can today hope to be strong 
enough, sovereign enough, to protect its citi- 
zens from war. Twice in one generation 
the United States has been forced to enter 
a war which the people wished to avoid.” — 
Rollins College Conference. 


ARE YOU SERENE? 
“Serenity may indicate financial wealth or 
intellectual poverty.” —-Wm. Feather in Bald- 


win Sells. 
Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 


Martin W. Bush 


F. A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF O. 

Omaha, Nebraska 



































Charles Harlan Clarke 


Organist and Choirmaster 


Grace Church, Chicago 














Joseph W. 
CLOKEY 














Will R. Cornelius 


Organist and Recitalist 


SHRINE COLISEUM 


Los Angeles _ California 



















Dubert Dennis 


TEACHER — CONCERTS 


First Christian Church 
Oklahoma City 























C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Pilgrim Congregational Church 
Saint Louis 8, Missouri 























Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. —_ New York 
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Past 
22%, RECITALS 


a1 Confined to programs of special 
=——- character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
FRANK M. CHURCH 
First Methodist, Florence, Ala. 
Bach, Alleluia 
Dandrieu, Musette 
Shure, Old Damascus Chant 
Sheldon, Dawn 
Loud, Thistledown 
Ceiga, Clouds e 
Harker, Wiegenlied 
Bedell, Gavotte Moderne 
Clokey, Wind in the Chimney 
Grandmother Knitting 
Flagler, American Variations 
*WALTER A. EICHINGER 
University of Washington 
Gabrieli, Canzona 
Frescobaldi, Toccata Elevazione 
Clerambault, Prelude 
Bach, Prelude & Fugue D 
Weitz’ “symphony” 
Edmundson, Nachtstueck Prelude 
Clokey, Ballade 
Karg-Elert, Canzona 
Vierne, Westminster Carillon 
DR. EDWARD EIGENSCHENK 
Kimball Hall, Chicago 
Frescobaldi, Toccata 
Arne, A Maggot 
Bach, Prelude & Fugue C 
Vierne, 2: Allegro Resoluto 
3: Intermezzo 
Westminster Carillon 
Bonnet, Matin Provencal 
Schumann, Canon Bm; Sketch Df. 
Korsakov, Silent Woods 
Quef, Noel Parisienne 
Hokanson, Nordic Reverie 
Mulet, Tu es Petra 
Dr. Eigenschenk was presented by the Van 
Dusen Organ Club to paid-admission audi- 
ence; “‘fine success financially and artistically ; 
every seat sold.” 
*DR. C. HAROLD EINECKE 
First Congregational, Charlotte 
Marcello, Psalm 19 
Bach, Two Sinfonias; Fugue C 
Haydn, Musical Clocks 
Honegger, Choral 
Wirth, Portals 
Maekelberghe, De Profundis Clamavi 
Schumann, Evening Song 
Pratella, Gothic Cathedral 
Murphree, Humoresque Americana 
Pasquet, Air in Handel Style 
Biggs, Prelude on Bach 
To paid-admission audience and full house 
at $1.00 each. 
PAUL FRIESS 
Lindenwood College 
Scheidt, Chorale 
Clerambault, Prelude 
Bach, Fugue C 
Mendelssohn’s Sonata 4 
Reger, Benedictus 
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Clokey, Ballade 
Pasquet, Arioso 
Boellmann, Toccata 
*JOHN W. HARVEY 
Central Union, Honolulu, Hawaii 
Bach, Prelude & Fugue D; 2 Choralpreludes 
Sowerby, Carillon 
Widor, 4: Scherzo 
Franck, Grande Piece 
Widor, 6: Allegro 


Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 




















Harry H. Huber 


M. Mus. 


Organist and Choirmaster 


First Methodist Church 


Hutchinson, Kansas 














Gilbert Macfarlane 


Choirmaster —— Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 














August Maekelberghe 


Compositions for Organ: 
Triptvch (H. W. Gray Co.) 
De Profundis Clamavi 
Fantasia (J. Fischer & Bro.) 














Richard . Purvis 


Saint Mark’s Church 
Institute of Music and Art 
San Francisco California 














Robert M. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Lauren B. Sykes 
A. A. G. O. 
Organist-Choirmaster 


First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 














Charles Dodsley Walker 

















Harold Fink 


Recitals 


Box 242 Englewood, N. J. 





ICharles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 








Harry B. Welliver 


MUS. M. 
Organist 


State Teachers College 























Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Christian Church 
Oakland, California 





Grigg Fountain 








M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 





MINOT NORTH DAKOTA 
G. Russell Wing 
M. S. M. 


Organist and Director 
First Congregational Church 


ge, Illinois 
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Mr. Harvey is acting-organist in the ab- 
sence of R. Kenneth Holt. 


*EDGAR HILLIAR 
General Seminary, New York 
Couperin, Offertoire Grande-Jeux 
Bach, I Cry to Thee 
Stanley’s Concerto Dm 
Daquin, Noel Suiss 
Rathgeber, Aria Pastorella 
de Lully, Air Tendre 
Bach, Fugue Gm 


GEORGE L. SCOTT 
Illinois Wesleyan University 
Schumann, Sketch Df; Canon Bm 
Bach, Three Choralpreludes 
Brahms, Fugue Afm 
Sowerby, Arioso 
Karg-Elert, Starlight 
Vierne, 3: Mvt. 1 
Mr. Scott this year teaches eleven organ 
majors and three French horn, in addition to 
his courses in theory. 


DR. LORENE SHISLER 

Methodist Church, Republic 
Bach, Today Triumphs God’s Son 

From Heaven Came the Angel Host 
Saint-Saens, Nightingale and Rose 
Guilmant, Pastorale 
Rowley, North Wind 
Bach, God’s Time is Best 

Dr. Shisler, daughter of Famee Elmer 
Shisler (clergyman’s wife and organist) is 
not a professional organist but professor of 
Greek and Latin in Queen’s College, Char- 
lotte, N.C. 


*ADOLPH STEUTERMAN, org. 
MYRON MYERS, piano 
Memphis College of Music 
Organ-Piano Duets 

Bach, Siciliano 

Franck, Piece Heroique 

Ravel, Pavane 

Dupre, Ballade 

Rachmaninoff’s Concerto 2 
“Church filled; some standing.” 


GLEN C. STEWART 
First Baptist, Birmingham 
Bach, Prelude G; Two Choralpreludes 
Brahms, A Beauteous Rose 
Bach, Fugue Ef 
Rowley, Benedictus 
Borowski’s Sonata Am 
Miles, Drink To Me Only 
Mulet, Tu es Petra 


W. WILLIAM WAGNER 
First Congregational, Battle Creek 
Marcello, Psalm 19 
Buxtehude, Three Choralpreludes 
Bach, Fugue C 
Franck, Chorale Bm* 
Gaul, All Saints Day* 
Purvis, Does Irae 
Sowerby, Requiescat in Pace 


BESSIE BLACK YOUNG 
University Christian, Des Moines 
Karg-Elert, Now Thank We All 
Edmundson, Pax Vobiscum 
Farnaby, A Toye 
Bach, Fugue D 
Handel, Largo 
Ciega, Clouds 
Boellmann, Ronde Francaise 
Rubinstein, Kamennoi Ostrow 
Widor, 5: Toccata 


HAPPY NEW-YEAR? 





MADGE WOODWARD CLAYTON 
In a church that supports its choirs 

was born on a Feb. 23 in St. Joseph 
county, Ind., had her highschooling in South 
Bend, graduated with the Mus.Bac. degree 
from Maryland College. Her organ teachers: 
J. Lewis Browne, Howard Thatcher, Pietro 
Yon; theory, William Lester. Her first church 
position was Westminster Presbyterian, South 
Bend, and after three other churches she was 
appointed in 1938 to the First Methodist, 
South Bend, where the organ is a 3-31 Moller 
rebuilt in 1927; her choirs are dealt with in 
other T.A.O. pages. Nee Madge Woodward, 
she married Harold Clayton in 1937; one of 
her two children is already actively interested 
in music. 

For seven years Mrs. Clayton sold life in- 
surance, and for five years she was manager 
of the South Bend Symphony. At present 
she teaches organ, devoting herself entirely 
to music, with three choir rehearsals each 
week. She began with the First Methodist 
as organist, and was appointed also choir- 
master four years later. The same methods 
presumably used in her former business career 
she now continues in music, and it’s small 
wonder her church contributes its full share 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
‘Temple Emanu-El, New York City 








RECITALS INSTRUCTION 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PrrlSBURGH PENNA. 














St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 
IN PREPARATION: 


Our Third Volume of 
CAPITOL RECORDS 

A Series of Recordings on 16 mm. film 
for CATHEDRAL FILMS 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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MADGE WOODWARD CLAYTON 
who practised good business methods in her 
former business career and continues the same 
in her church work. 


of appreciation not only in words but also 
in deeds, as recorded elsewhere. 

AG: O: 
has raised its annual dues a dollar; $4.00, 
effective Jan. 1, 1947. 

A Se. BP. 
is now legally in possession of the right to 
collect performance fees in Washington state, 
having complied with the 1937 state law re- 
quiring copyright owners to file a complete 
list of their copyrighted works with the 
secretary of state and the state treasurer “for 
public examination.” AsCap brought suit in 
1942. Washington’s state law would seem 
to impose the maximum of trouble & ex- 
pense on copyright-owners; suppose an owner 
were required to do that in every state, or 
worse yet, in every city in the nation? Must 
politicians always be stupid? Can they never 
do anything economically and efficiently ? 

HOORAY FOR DENTISTRY! 
Said the otherwise sedate New York Times, 
“Now you can have your choice of novocain, 
music, soapoperas, or just plain pain in the 
mouth,” reporting Dr. Robert Schermer’s use 
of a radio & earphones for his patients in 
the dental chair. A grand idea. Takes your 
mind off the drilling. “With the radio on, 
the patient does not hear the whir of the 
electric motor or the familiar gritty sound of 
the drill,” said this enterprising Cleveland 
dentist. Music hath charms. Strange that 
musicians don’t realize it and use them more. 


HOW CHARMING 
“Twenty-two police and at least one civilian 
were injured, two automobiles were burned, 
with two others stoned and overturned, and 
a number of windows were smashed.” Over 
in Italy? In Argentine? Maybe in Palestine? 
No, right here in lovely America. But we 
mustn’t interfere with the liberties of labor- 
unionism; unions may maim, murder, & de- 
stroy to their little hearts’ content. Let’s not 
be stupid enough to expect our courts to pre- 
serve justice, not when unions are concerned. 








INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


225 Fifth Ave., New York 10 — Tel.: Ashland 4-2348 


the limits of scarcity of essential pipe metals. 

Any organ, however old, has material value pres- 
ent, fit to be used in reconstruction and modernization. 
We guarantee satisfactory results. 


GusTAV FE. DourRING VES we are in production again at the factory within: 











Efficient Maintenance — 


Repairs — _ Revoicing 
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WALTER G. REYNOLDS 
Of the First Methodist, Seattle 

was born on a Jan. 5 in Tioga, 
Penna., had his schooling in Mansfield, 
Penna., and continued in State Normal Col- 
lege and School of Music. His first position 
was with the First Presbyterian, St. Paul, 
Minn., while still in his teens, and though 
mostly associated with church music, for four 
years he was director of the School of Music 
of Deane College, Crete, Neb. He gradually 
moved westward until he reached Tacoma, 
Wash., where he was organist successively 
in the First Congregational, First Presbyterian, 
and First Methodist. He went to Seattle in 
1928 and in 1930 was appointed to the First 
Methodist where the organ is a 3-47 Kimball 


Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 








Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 














Palmer Christian 
Professor of Organ 
University Organist 

University of Michigan 
Ann Arbor 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CIty 


— Special course in 
Organizing and Training Junior Choirs 


























Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., Mus.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 

















Houghton, New York 
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WALTER G. REYNOLDS 
whose career runs all the way from theater 
playing and operetta composing to choral con- 
ducting and church music. 


~ 


installed in 1909 and the choir is an adult 
chorus of 70 volunteers. 

In addition to church work Mr. Reynolds 
plays for local funeral parlors. He has 11 
organ pieces in print, 45 in manuscript; 14 
anthems published, 9 in manuscript; and 
there are also songs in print and manuscript. 
His wife, nee Sadie Anna Davis, died in 
1944; they have a son, not active in music, 
though Mr. Reynolds’ parents were members 
of choirs. Until the present church, he was 
both organist and choirmaster; in former 
cities he was conductor of various choral or- 
ganizations. For eight years he was a theater 
organist and for a time was pianist in hotel 
and restaurant orchestras in Del Monte and 
San Francisco. 

His major composition is a one-act operetta 
“Ninasicha,” performed in a Tacoma theater 
and favorably reviewed by Oscar Thompson, 
then critic for the Tacoma Daily Ledger. 


SCHOOL OF SACRED MUSIC 
in New York City presented Russell Hayton, 
John Lively, and Grace Stout in organ re- 
citals during October and November, and 
Francis H. Hopper in this program of his 
own compositions: Carillon, Suite 2 (Elegie, 
Scherzetto, Chaconne), Autumn Pastel, First 
Suite (Prelude, Fanfare, Introspection, 
Finale). 

G. SCHIRMER INC. 
has opened a retail store at 275 Livingston 
St., Brooklyn, N.Y., occupying three floors 
and selling, among other things, the Estey 
harmonium “at $126.70 complete.” 

HARRY T. BURLEIGH 
famed Negro baritone and arranger of spirit- 
uals has resigned as baritone soloist of St. 
George’s Church, New York, after 52 years 
in that capacity; he is now in his 80th year. 

N. LINDSAY NORDEN 
is working on a series of arrangements of 
the accompaniments of such works as “The 
Messiah” so that organists will find it much 
easier to use supplementary instruments with 
the organ. “By this process a first-rate or- 
chestral accompaniment may be had at con- 
siderable less expense than involved in hiring 
a full orchestra.” J. Fischer & Bro. are to 
be the publishers. 
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WARNING ON CLAIMS 

Lucky Strike’s Hit Parade on the radio pre- 
sents its selections as the most popular of 
the week. Who discovered they were, and 
by* what methods? The New York Court of 
Appeals has granted a music publisher the 
right to bring suit against the sponsor and 
attempt to prove his claim that the selections 
are the “choice or result of caprice or other 
considerations foreign to a selection” based 
upon an accurate and extensive survey. 


| John A. Glaser 


Hedding Methodist Church 
POUGHKEEPSIE, N. Y. 




















Alfred Greenfield 


Conductor 
Oratorio Society of New York 


Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














Edw.A.Hillmuth,]r. 
Organist & Choirmaster 


ST. PETER’S CHURCH 
EssEX FELLS, N. J. 


ADDRESS: 
57 Luddington Road - West Orange, N.J. 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 




















Laurence H. Montague - A. A.G.O. 


North Presbyterian Church 





. Buftalo, New York 
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J. HERBERT SPRINGER 





EVERY SUNDAY 

DURING ADVENT 

AT 3P.M. AT ST. 

MATTHEWS LUTH- 

ERAN CHURCH 

HANOVER,PENNA. 
1946 


SARA JANE SHEFFER, Soprano 

R HENRY ACKLEY, Baritone 
DOROTHY MIRTZ, Contralto 

MARY LOU SPANGLER, Mezzo-Soprano 





=== ORGAN RECITALS 


TYPOGRAPHY CAN HELP 
Front page of the leaflet used for Mr. 
Springer’s four Advent recitals on one of the 
largest church organs in America, an Austin 
of almost thirteen thousand pipes, in St. 
Matthew's Lutheran, Hanover, Pa. 


MAURICE GARABRANT 
has completed his first 20 years with the 
famous Gardén City Cathedral, Garden City, 
N.Y., and the following festival evensong 
was presented Dec. 1, 1946: 
Garabrant, Clouds 
Noble, Autumn 
Franck, Prelude Fsm 
Bach, Fugue Am 
Magnificat Bm, Noble 
Savior like a shepherd, Gluck 
This sanctuary of my soul, Wood 
I was glad when they said, Noble 
To Thee O Lord, Rachmaninoff 
Franck, Piece Heroique 
Mr. Garabrant was formerly assistant to Dr. 
Noble in St. Thomas, New York, and Dr. 
Noble was present, playing the Bach Fugue 
and conducting his own anthem written for 
the occasion. Further data on the work of 
Mr. Garabrant is contemplated for the near 
future. 
Wishful Thinking 
®@ “The church speaks with authority, the 
authority of Christ Himself. There isn’t any 
guess-work or pious speculation,’ says 
Chaplain V. P. Stewart, in a pamphlet dis- 
tributed by the National Council of (Epis- 
copal?) Churchmen. “You have either got 
to take all of what the church says or none 
of it; there isn’t any half way.”” Very well; 
then let’s discard all of it and turn to the 
four Gospels instead—Matthew, Mark, Luke, 





























ALBANY N.Y. 

The historic First Church, established in 1642, 
has contracted with Austin Organs Inc. for 
a 4-90, manuals straight, Pedal augmented, 
with a String Organ of five ranks and per- 
cussion playable from all manuals. Dr. Oliver 
Herbert, organist of the Church since 1944, 
planned the stop-stoplist. 


ENGLISHMEN LIKE ENGLISHMEN 

Examining 15 recital programs played by 
British organists we find 109 compositions, 
14 of them Bach, and 45 of them by British 
composers. The British recitalist evidently 
does not despise British composers the way 
American recitalists continue to despise 
American composers. Strange that one set 
of Americans think they are so much better 
than another set of Americans. Checking 15 
recital programs by Americans the figures 
are: 105 total compositions played, 19 Bach, 
15 by Americans. Ashamed? 


GET READY NOW 

The allies spent many long wearv months 
and millions of dollars collecting and pre- 
senting evidence against 22 German war- 
atrocity instigators. The allies won in only 
one more than half the verdicts, the Germans 
won in only one less than half. Get ready 
now for the third German-made worldwar. 
It'll be here before you realize it. 
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HE DIDN'T BELIEVE IT 
so he called it “Sacred to the Memory of 
Nature’s Wonder’ and thus in a masterful 
drawing acknowledged T.A.0.’s December 
tribute to his “proper weight’ and “crown 
of glory.’ That's Percy Chase Miller for you. 








PRIZES & COMPETITIONS 
John Klenner, Huntington, N.Y., won the 
$200. Coleman-Ross prize for an Allegro & 
Air for strings and oboe; five orchestral per- 
formances are guaranteed. 








YOU CAN | | 
DEPEND 


Orgoblo. 















= ORGOBLO 


Thousands of colleges, churches and theatres have already discovered 
the reliability that is an important feature of the Spencer Orgoblo. 


Of simple, yet sturdy construction, it makes possible smooth, quiet air 
power for your organ. Built like a bridge with all metal, rust-resistant, 
reinforced construction, Orgoblos operate smoothly and efficiently at 
all loads without vibration or disturbing noise. 


A minimum of service for a life-time—as long as regular lubrication is 
maintained. You can be assured of long, dependable service with the 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 


318-B 
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GORDON E. YOUNG 
Organist of a live-wire church 

was born on an Oct. 15 in Mc- 
Pherson, Kans., had his highschooling in 
Fort Scott, and graduated from Southwestern 
College, Winfield, Kans., in 1939. His or- 
gan teachers were Powell Weaver and Dr. 
Alexander McCurdy. 

His first church was the First Presbyterian, 
Fort Scott, 1934, followed by the First 
Methodist, Winfied, 1936, then Community 
Church, Kansas City, Mo., 1939, and the 
next year the First Methodist, Tulsa, which 
he left in 1944 to go to his present posi- 
tion, the First Presbyterian, Lancaster, Pa., 
whose method of raising money for a new 
organ was reported in our Sept. 1946 pages. 


Edwin Arthur Kraft 


Recitals and Instruction 








Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 
GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 


ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 














Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 








Kentucky 


Louisville —_ 
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GORDON E. YOUNG 
whose First Presbyterian in Lancaster wanted a new 
organ and went about the job with unprece- 
dented cleverness and success 


Mr. Young was staff organist for a Tulsa 


radio station from 1941 to 44, and for a 


time was music critic for the Tulsa Daily 
World, an activity he now continues for 
the Lancaster New Era. He married Lorna 
Dee Moore in 1941 and they give occasional 
two-piano programs; they could make it 
two-organ programs if they could find two 
organs together anywhere, as Mrs. Young 
plays both piano and organ. 

In addition to his fulltime church work 
Mr. Young recently became director of the 
glee-club of Franklin & Marshall College, 
with 62 men in the club. 


ON YOUR DOOR-STEP 
Here are some simple calculations based on 
a Nov. 5, 1946, set of figures on government 
spending as unearthed by the North American 
Newspaper Alliance. The ‘government’ “is 
issuing pay checks to almost 20 million 
people.” From the dollars quoted by the Al- 
liance these figures are derived: 

$293. a year is the share for each citizen, 
including two-day-old infants and 90-year-ol 
invalids, counting our present population as 
140 million. 

$586. a year is the tax (direct and hidden) 
for a man & wife; $1172. is the tax each 
year for a man & wife with two children. 

On a basis of hiring, 140 million citizens 
are thus compelled to employ 20 million. If 
your congregation numbers 500 members, 
they pay the bill for hiring 71 people not 
a one of whom ever lifts a finger to help the 
church. 
And— 

$146,500. is the annual tax extorted from 
those 500 members of your congregation. 

This is only a small part of it. To find the 
actual amount spent by the ‘government’ it 
would be necessary to add together the tetal 
federal budget, that of each of the 48 states, 
and the budgets for every village, town, and 
city in the entire country. Divide that stag- 
gering total by 140 million people and we at 
last find what our criminally wasteful gov- 
ernment is costing us. 

$586. a year a man and his wife pay. 

$146,500. a congregation of 500 parish- 
oners pay each year. 
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But obviously these pages should not be 
interested in the welfare of churches and 
organists and organbuilders. 

SHELDON H. CUSHING 
is now Out of That Army and back home in 
Westbrook, Maine. He was a lieutenant in 
the signal corps and spent much of the war 
period in Philadelphia on assignment in re- 
search work. 


Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 








WASHINGTON Dc. 














C. Albert Scholin 


M. M. 
Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 




















Harold Schwab 


BOSTON, MASSACHUSETTS 

















GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 




















John Standerwick 


A, A. G. O. 


RECITALS _ INSTRUCTION 


First Presbyterian and 
Trinity Church 


South Orange _ New Jersey 














Gordon E. Young 


Organist and Choirmaster 
First Presbyterian Church 


Lancaster, Pa. 


Director of the Glee Club 
Franklin and Marshall College 


























IFRANK VAN DUSEN|! 
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How to 
Avoid Saving 
Money 


by DANNY KAYE 





First, cut off all your pockets. By 
carrying your money you will—1. spend 
it, 2. lose it, 3. get it taken from you— 
quicker! And shun budgets! Just draw 
your pay and walk down Main Street 
buying anything you don’t 

particularly hate. 

Above all, don’t buy any U. S. Savings 
Bonds—or it’s impossible not to save 
money! These gilt-edged documents pay 
fat interest—4 dollars for 3 after only 
10 years! There is even an insidious 
Payroll Savings Plan by which you buy 
bonds automatically. Soon you have 
closets full. You may even find yourself 
embarrassed by a regular income! 


Bo, he 


SAVE THE EASY WAY... 
BUY YOUR BONDS 
THROUGH PAYROLL SAVINGS 


Contributed by this magazine 

in co-operation with the Mag- 

azine Publishers of America 
as a public service. 








HAPPY NEW-YEAR? 


DR. ARCHIBALD T. DAVIDSON 
and Alice Elizabeth Pratt, Radcliffe College 
graduate, were married last month. 


WILLIAM RIPLEY DORR’S 
St. Luke’s Choristers will be heard and seen 
in A Love Story—a picture based on Robert 
Schumann, the music scenes conducted by 
Wm. Steinberg. Some 40 or more choristers 
were used in one of the scenes photographed. 

RICHARD ELLSASSER 
used the following as his American works 
on the programs of his recent tour through 
27 states: Clokey’s Fireside Fancies, Elmore’s 
Donkey Dance, McKinley’s Cantilena, Nevin’s 
Will 0’ the Wisp, Sowerby’s Pageant, Yon’s 
Concert Study Dm and Primitive Organ, and 
several of his own compositions. ‘Since June 
30, 1946, Mr. Ellsasser has played for of- 
ficially-counted audiences of 40,931.” On 
Good Friday he will play Bach’s Catechism 
in recital'in Town Hall, New Yotk. 


NAUGHTY NAUGHTY! 
No: can do, says the judge. Mustn’t pass 
laws to curb Mister Petrillo. It’s unconsti- 
tutional. And it was federal judge Walter 
J. LaBuy giving a decision Dec. 2, 1946, in 
Chicago. The charges were that Petrillo used 
force & coercion to make a radio station hire 
more ‘musicians’ than the station wanted. To 
quote the alleged reasons all around would 
take too much space; the fact is that a suit 
against a labor union leader once again fails. 
They all will. 
COVER-PLATE 
Again is shown a view ‘of the beautiful in- 
terior of Trinity Church, Boston, by courtesy 
of the Rev. Norman Spicer who calls it ‘one 
of the most magnificent chancels in the 
country. Five leading American architects 
made drawings and this one by Charles 
MaGinnis (designer of the new altar in St. 
Patrick’s Cathedral) was chosen. Italian 
marble and paved chancel give excellent 
resonance.” First photo was shown and de- 
scribed on November 1946 pages 333 and 
363. 
a 


MANUEL DE FALLA 
died Nov. 14 in Alta Gracia, Argentine. He 
was born Nov. 23, 1876, in Cadiz, Spain, 
studied in the Madrid Conservatory, and 
turned to composition in which he made his 
fame. He left Spain some five years ago for 
South America. 

MAXWELL MacMICHAEL 
died Dec. 1 in Metuchen, N.J. He was born 
in Canada, studied in England, became or- 
ganist of St. Peter's Episcopal, Perth Amboy, 
N.J., in 1921; at the time of his death he 
was organist of St. Mary’s R. C. and director 
of music in the Perth Amboy schools. He is 
survived by his widow. 

DOROTHY DEAN MONROE 
died Nov. 30, in Rochester, N.H., aged 51. 
She was born in Orange, Mass., taught in 
Nasson College for three years, directing the 
glee-club and choir, and from 1933 to 1945 
was organist of the First Congregational, 
Rochester. She is survived by her husband 
Harris G. Monroe, a son, and three daughters. 

GIUSEPPE A. RANDEGGER 
died Nov. 30 at his home in New York City. 
He was born Feb. 17 1874, in Naples, Italy, 
studied in the Royal Conservatory there, with 
d’Arienzo, Simonetti, Bossi, etc. He first 
came to America in 1893 and for four years 
was director of the Musical Club, Atlanta, 
giving piano recitals through the south; after 
several years in England and Italy he re- 
turned to America, teaching in various col- 
leges in the south, and finally making ‘his 
home in New York City. He founded the 
Randegger Conservatory in New York, gave 
organ recitals, played organ on the radio, 
lectured, taught, etc. He became an American 
citizen, is probably best known for his com- 
positions, and is survived by his widow. 
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T.A.O, SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, ete. 
B—BORROW: A _ second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included, 
DIVISIONS h—harmonic 
A—Accompaniment hc—high C* 


B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo me—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—recds 

. I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone ss—single stroke 
U—Rueck postiv t—-tapered to 


V—PositiV t—tin 


Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
«—copper w—wood 
e—cylinders wm—-wood & met. 
ec—cres, chamber z—zinc 
d—double "wind pressure 


f—flat "—diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 


4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8 


14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

16-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specifed 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board: top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8', C-4', cl-2’, c?-1', 
c3-6", cf-3/", 




















CANTATAS & ORATORIOS 
Harold Darke’s “The Sower” was sung Nov. 
17 in Riverside Church, New York, Virgil 
Fox and Richard Weagly organist and con- 
ductor. 

Gabriel Faure’s “Requiem,” Nov. 10, 
ao of Covenant, Cleveland, Robert M. 

corer. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 








by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 




















36 DIRECTORY of the AMERICAN ORGAN WORLD 











1947-30-1 


























































































































Ez = e.! 


(*See peroment elsewhere in this Issue.) 
AKIN, Nita, Mus.D 
1702 McGregor , Wichita Falls, Qexas 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 
First noe, 17th & Sonsom, Philadelphia 3. 
BARKER, Cyril, Ph.D., M.M.* 
BIDWELL. Marshall, Mus.Doc.* 
BIGGS, Power 
53 ‘Highland "st., aaa 38, Mass. 
BIGGS, Richard Key 
6657 Sunset oT Hollywood 38, Calif. 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAWAY, Paul 
Washington atieadeat, Washington 16, D. C. 
CARRELL, Margaret L 
Concert Organist 
141 S. Norton Ave., Los Angeles 4, Calif. 
CHENEY, Winslow 
1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COCI, Claire 
119 West 57th St., New York 19 i 
COOPER, Harry E., Mus.Doc <. FASO 
Meredith rns Raleigh, N. C. 
CORNELIUS, Will R.* 
CRAIGHEAD, David, Mus.Bac. 
585 E. Colorado,St., Pasadena |, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, ‘Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ri ley* 
DUNKLEY, Ferdinand 
Loyola yo College of Music; 
Ursuline Coll 
Author, “The _ Voice’ 
1915 Calhoun St., New i. 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 
72 Mt. Vernon St., Boston 8, Mass. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z.* 
FORLINES, Charles W.* 
UNTAIN, Grigg, M.Mus.* 
FOX. Virgil 
490 Riverside Drive, New York 27, N. Y. 
GILES, Hugh 
593 Par “ap New York 21, N.Y. 
GLASER, John A.* 
GLEASON, Haro 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 
GOLDSWORTHY, Wm. A.* 
234 East [Ith St., New York 3, N. Y. 
GREENFIELD, Alfred* 
me Ralph A., F'W.C.C., M.S.M., F.A.6.0. 
Ch. Conductor, St. Paul's Choristers. 
157 "Si. Paul's Place, Brooklyn 26, N.Y. 
HILLMUTH, Edw. A., Jr.* 
HOLLISTER, Horace M.* 
UBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, ‘Howard* 
KETTRING, Donald D., M.S.M. 
First Congregational, Columbus 15, Ohio 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LOCKWOOD, Charlotte 
Sunnybrook Road, ame Ridge, N.J. 
MACFARLANE, Gilbert 
MAEKELBERGHE, read 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc 
Box 87, Princeton, N. J. 
MEANS, Claude, F.A.G.O. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., A.A.G.O. 
Minister of Music 
an re Presbyterian Church 
Wayne, Pennsylvania. 
MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 
MURPHREE, Claude L., F.A.6.0.* 
NIES-BERGER, Edouard 


O R G A N 








Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 


Conductor, Brooklyn ant Society. 
63 West 55th St., New York 19, N.Y. 

OSSEWAARDE, Jack H., Syehiy "AAG. 
St. Stephen's Episcopal, Wilkes-Barre, Pa. 

PICHE, Bernard 

136 Michol St., Lewiston, Maine. 


POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 


CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 
forecast. 

15th, deadline, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 


THE AMERICAN ORGANIST 
Richmond Staten Island 6 
NEW YORK. N. Y. 




















PORTER, Hugh, Sac.Mus.Doc 
99 Claremont +t Ave., Mow: York 27, N. Y. 
PURVIS, Richard* 
RICH ARDS, G. Darling? 
RIEMENSCHNEIDER, a Trt Mus.Doc.* 
, Jack Edw in® 


c. 
SCHREINER, Alexander 
So. Temple St., Salt Lake City 2, Utah. 


1283 E. 
SCHWAB, Harold* 

m 
SPAYDE, Luther T., A.B., Mu M. 


TOFER, Robert M., M.S.M.* 
SYKES, Lauren B.* 

VAN DUSEN, Frank, Mus.Doc.* 
WALKER, Charles , dodsley* 


WARD, Herbert =. 
wartialty — Trenton 8, N.J. 
TTERS, Claren 
big Coll “4 * Hartford 7, Conn. 
bale gy Cart 


nk Lane, Princeton, Me 7 
WELLIVE Harry B., Mus.M 
WHITE, Ernest 

145 bg 46th St., New York 19, N.Y. 
WING, Russell, M.S.M.* 
YOUNG, fm E.* 





POS tlisHnee s 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N. Y. 
ee a Cc. Birchard & Co. 
lumbus ‘Ave., Boston 16, Mass. 
BROADCAST MUSIC ii 
580 Fifth Ave., New York 19, N. Y. 
FISCHER, Carl Fischer Inc. 
Sooper uare, New York 3, N. Y. 
FISCHER, J. Fischer & Bro. 
“Hf West 40th $. New York 18, N.Y. 
GRAY, The H. W. oe Co. 
153 East 48th St., New York 17, N. Y. 
MARKS, Edward B. Marks Music Corp. 
R.C:A. Bldg., Radio Clty, New York 20. 
MORRIS, Edwin H. Morris 
1619 Broadway, New York 19, me ¥. 
SCHIRMER, G. Schirmer Inc. 
3 East 43rd St., New York 17, N. Y. 
“a The B. F. Wood Music Co. 
88 St. Stephen St., Boston 15, Mass. 








TAO. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
ee y Dr. Roland 
. Citrus Ave., Los Angeles 36, Calif. 
DUHAM: “Rowland W., Dean of College of Music, 
University of Colorado, Boulder, ! 











STOPLISTS FOR T.A.O. 


To secure the maximum important data 
for the permanent record of an organ 
T.A.O. requests: 

. Wind-pressures. 

. Scales, materials, halving-ratio. 

. Mouth-width and cut-up. 

. Composition of mixtures. 





. Derivation of all borrows. 
. Complete list of accessories. 
And for history's sake: 
7. Date of installation. 
8. Name of organist-consultant. 
9. Author of scales, and finisher. 
10. Details of blower, etc. 


DYhRWw KH 
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AEOLIAN-SKINNER ORGAN Ee. 


New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
York 18, Fifth Ave. 
ne. 


KILGEN, "aes C., Organization 
ne, - , Los Angeles 7, Calif. 
aS ORGAN 


q be Ave., St. Louis 15, Mo. 
MeManisy "The Charles W. McManis Co., 
1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
pps Allerton Hotel 
Louisville: To Buildi 
New York 17: | East dina St. 
ane 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 


Highland, Illinois 





E@QUutPpPeWMENT 


Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., ge 
1770 Berteau Ave., Chicago 13, Ill 
Electric-Action, see Reisner. 
ete rege “2. Orgelectra 
MAAS ORGA himes 
3015 Cesttos 7. yo “Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies. 





Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine i 
Percussion, see Deagan, Maas, Schulmerich 
REISNER, 'W. H. Reisner Mfg. Co., Inc., 

Action Bn < all kinds. 


SCHULMENICH EL ELECTRONICS INC, 


ville, 
SPENCER’ TURBINE CO., Blowers 
Hartford, Conn. 





CUSTODIAN §S 


ARKANSAS ORGAN Co.® 
Warren, Ark. 
DELOSH BROTHERS 
Guaranteed used organs, tuning, noneenans 
35-08 105th St., Corona, N.Y. HAv. 4-8575. 
oa Gustav F. 
Fifth A New York, N.Y. AShland 42348 
HAGGARD, Pout ce Cco., Everything for organ. 
P.O. 685, Oklahoma City 1, Okla. 
LAVALLEE. Wilfrid 
All makes of organs tuned, ve" —_ 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine oan New York 58, N.Y. 
RAYMOND, Chester A 
44 Sprin Street, Princeton, N.J. 
SCHLETTE, arles 6. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. WEst. 7-3944 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 








ARCHIVES @TS 


“a William H., Mus.D 
2'S. Wabash Ave., Chleoge 5, ll. 
MONTAGUE. Laurence 'H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 








CONSERVATORIES 











om * ~appeaaal 
PEABODY "CONSERVATORY 
usic 
Broadw. New York 27, N.Y. 


WESTMINSTER CHOIR Couleee 
Princeton, N.J. 
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